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Study Center, New York City). 14:6, pp. 16-18. 

______. “Newhall bashing,” by A.D. Coleman (letter re 
“What shall we tell the children? Photography and 
its text(books),” by Mary Warner Marien, 13:9, pp. 
4-7). 14:1, p. 2. 

. “A prairie home companion,” by Peter B. Hales 
(book review: Solomon D. Butcher: Photographing 
the American Dream, by John E. Carter). 14:7, p. 
16. 

. “Return to sender,” by Michael Starenko (book 
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review: The Colonial Harem, by Malek Alloula). 
14:3, p. 21. 
__. “Signs of the times,” by Robert C. Morgan (re- 
view: Oskar Schlemmer, at IBM Gallery of Science 
and Art, New York City). 14:6, pp. 18-19. 

. “Still points in a turning world,” by Shelley Rice. 
414: 10, pp. 10-13. 

History, video. “Private money and personal influence: 
Howard Klein and the Rockefeller Foundation’s 
funding of the media arts,” by Marita Sturken. 14:6, 
pp. 8-15. 

Hong Kong film. “Hong Kong independent filmmaking: 
An interview with Roger Garcia,” by Gina Mar- 
chetti. 14:10, pp. 16-17. 

Hosoe, Eikoh. “Eros and Thanatos,” by Jan-Erik 
Lundstr6ém (book review: Barakei: Ordeal by 
Roses, by Eikoh Hosoe, intro. by Yukio Mishima). 
14:7, pp. 10-11. 

International Museum of Photography, George 
Eastman House. “Building on the museum's 
ruins,” by David Trend. 14:9, pp. 3, 20. 

Jacob, John P. “Public projections and private images: 
Krzysztof Wodiczko and Eastern European pho- 
tography at MIT,” by Deborah Bright (catalogue 
and exhibition review: Out of Eastern Europe: Pri- 
vate Photography, essays by John P. Jacob and 
Lynn Zelevansky; exhibition of same title, List Vi- 
sual Arts Center, MIT, Cambridge, MA; Counter- 
Monuments: Krzysztof Wodiczko's Public Projec- 
tions, essay by Ewa Lajer-Burcharth; exhibition of 
same title, Hayden Gallery, List Visual Arts Center, 
MIT, Cambridge, MA). 14:10, pp. 5-7. 

Jameson, Fredric: See Fisher, Jean. 

Japanese video. “Made in Japan,” by Ann -Sargent 
Wooster (review: “New Video: Japan,” Museum of 
Modern Art, New York City). 14:1, pp. 18-19. 

Journey, The. “The means justify the ends: Peter Wat- 
kins, from The War Game to The Journey,” by 
Scott MacDonald. 14:9, pp. 4-7. 

Keller, Ulrich. “On the road again,” by Mark Johnstone 
(catalogue and exhibition review: The Highway as 
Habitat: A Roy Stryker Documentation, 1943- 
1955, essay and picture selection by Ulrich Keller; 
exhibition of same title at University Art Museum, 
Santa Barbara, CA). 14:4, pp. 16-17. 

Klein, Howard. “Private money and personal influence: 
Howard Klein and the Rockefeller Foundation’s 
funding of the media arts,” by Marita Sturken. 14:6, 
pp. 8-15. 

Knight, Christopher. “Birds of prey,” by David Trend (re- 
view: Space Travel: A History, by Wernher Von 
Braun with David Dooling Jr. and Frederick Ord- 
way lil; NASA in Space, by Wendy Baker; In Ad- 
vance of the Landing: Folk Concepts of Outer 
Space, by Douglas Curran; 25 Years of Space 
Photography, intro. by Christopher Knight, and 
exhibition of same title, IBM Gallery of Science and 
Art). 14:4, pp. 6-8. 

Koelbl, Herlinde. “Vanity fair,” by Ellen Wallenstein 
(book review: Feine Leute: 111 Photographien der 
Jahre 1979 bis 1985, by Herlinde Koelb!). 14:5, pp. 
19-20. 

Kozloff, Max: See Cole, Johnnetta B. 

Kruger, Barbara. “Your TV becomes my mania,” by 
Robert C. Morgan (book review: TV Guides: A Col- 
lection of Thoughts about Television, ed. Barbara 
Kruger). 14:4, p. 18. 

Lajer-Burcharth, Ewa. “Public projections and private 
images: Krzysztof Wodiczko and Eastern Euro- 
pean photography at MIT,” by Deborah Bright 
(catalogue and exhibition review: Out of Eastern 
Europe: Private Photography, essays by John P. 
Jacob and Lynn Zelevansky; exhibition of same 
title, List Visual Arts Center, MIT, Cambridge, MA; 
Counter-Monuments: Krzysztof Wodiczko’s Pub- 
lic Projections, essay by Ewa Lajer-Burcharth; 
exhibition of same title. Hayden Gallery, List Visual 
Arts Center, MIT, Cambridge, MA). 14:10, pp. 5-7. 

Latin American film. “Cultural democracy: Non-com- 
mercial film distribution in Latin America,” by Pat 
Aufderheide. 14:4, pp. 12-15. 

_____.. “Out of cold blood: New Argentine films,” by Sil- 
via Kolbowski. 14:1, pp. 5-7. 

______. “The Radio Venceremos Collective: An inter- 
view,” by Coco Fusco. 14:8, pp. 15-17. 

Latin American photography. “Made in Cuba,” by Syivia 
Wolf (exhibition and catalogue review: Cuba: A 
View from Inside, 40 years of Cuban Life in the 
Work and Words of 20 Photographers, essays by 
Johnnetta B. Cole, Richard R. Fagen, Max Kozloff; 
exhibition of same title, Photographic Resource 
Center, Boston). 14:9, pp. 15-16. 

Lee, Russell. “Russell Lee, 1903-1986,” by Roy 
Flukinger. 14:4, p. 2. 

Lemagny, Jean-Claude. “An interview with Jean- 
Claude Lemagny,” by Shelley Rice. 14:6, pp. 6-7. 

Lesbian/gay film: See Gay/lesbian film. 

Letterism. “And more letters” (letter and response re 
“Letters and characters,” by David Trend, 13:6, pp. 
6-8), 14:2, pp. 2, 21. 

Livingston, Jane: See Fralin, Frances. 

Lucas, Phil. “Alcohol Lake’,” by David Trend (video re- 
view: “The Honour of All: The Alkali Lake Story,” by 
Phil Lucas). 14:10, pp. 14-15. 

Lyssiotis, Peter. “Life is a book,” by Joanna Scott (book 
review: Three Cheers for Civilization, by Peter Lys- 
siotis; Life in a Book, by F. Deschamps; Heinz and 
Judy: A Play, by Janet Zweig). 14:9, pp. 18-19. 

MacArthur Foundation. “Big macs and whoppers,” by 
David Trend. 14:8, pp. 3, 21. 

Media Alliance, New York. “Escape from New York,” by 
David Trend (review: New York Media Alliance 
meeting). 14:5, pp. 5, 21. 

Media and women. “Viewpoints: Women, Culture, and 
Public Media,” by Lorraine Kenny, Patricia Lesier, 
David Trend. 14:6, pp. 3, 21. 

Media arts, funding. “Big macs and whoppers,” by David 
Trend. 14:8, pp. 3, 21. 

_____. “Private money and personal influence: Howard 
Klein and the Rockefeller Foundation’s funding of 
the media arts,” by Marita Sturken. 14:6, pp. 8-15. 

Media, theory. “Living in the material world,” by David 
Trend (book review: Misunderstanding Media, by 
Brian Winston). 14:7, p. 17. 

Myers, George. “Talk show,” by Harry Polkinhorn (book 
review: Alphabets Sublime: Contemporary Artists 
on Collage & Visual Literature, by George Myers 
Jr.). 14:9, pp. 16-17. 


Miller, Marc H. “Remote control,” by Laura Hoptman 
(catalogue and exhibition review: Television's Im- 
pact on Contemporary Art, essay by Marc H. Mil- 
ler; exhibition of same title, Queens Museum, 
Flushing, NY). 14:8, pp. 20-21. 

Mishima, Yukio. “Eros and Thanatos,” by Jan-Erik 
Lundstr6m (book review: Baraxei: Ordeal by 
Roses, by Eikoh Hosoe, intro. by Yukio Mishima). 
14:7, pp. 10-11. 

Museums of photography. “Building on the museum's 
ruins,” by David Trend. 14:9, pp. 3, 20. 

_____.. “The color of money,” by David Trend. 14:7, 
p. 2. 


Music video. “The economics of renewal: Music video 
and the future of alternative filmmaking,” by David 
Tafler. 14:2, pp. 10-11. 

National Association of Artists’ Organizations. “Untitled 
(article),” by David Trend (review: National Associ- 
ation of Artists’ Organizations meeting). 14:4, p. 3. 

____. “(Untitled),” by Colette Brooks and Paul 
Zelevansky (letters re: “Untitled (article),” by David 
Trend, 14:4, p. 3). 14:6, p. 2. 

. “The visual artists’ organization: Past, present, 
future.” 14:3, pp. 9-20. 

National Endowment for the Arts. “Go to the back of the 
class,” by David Trend. 14:5, p. 4. 

. “The ministry of culture?” by David Trend. 14:2, 
pp. 3, 22. 

_____. “An open letter to the chairman of the National 
Endowment for the Arts,” by Paul Berger et al. 
14:6, p. 2. 

_____. “A response from the chairman of the National 
Endowment for the Arts,” by F.S.M. Hodsoll. 14:7, 


p. 2. 

. “The visual artists’ organization: Past, present, 
future.” 14:3, pp. 9-20. 

National Federation of Local Cable Programmers. “An 
evangelist's work is never done,” by Lauren-Glenn 
Davitian (review: National Federation of Local 
Cable Programmers conference). 14:2, pp. 3, 21. 

Newman, Charles. “Postmod squad,” by Jon Lewis 
(book review: The Post-Modern Aura: The Act of 
Fiction in an Age of Inflation, by Charles Newman). 
14:5, pp. 18-19. 

Newsreel. “Early Newsreel: The construction of a politi- 
cal imaginary for the new left,” by Michael Renov. 
14:7, pp. 12-15. 

New York Film Festival. “The New York Film Festival,” 
by Edward Ball and Bérénice Reynaud. 14:6, pp. 
4, 5, 20. 

New York Media Alliance. “Escape from New York,” by 
David Trend (review: New York Media Alliance 
meeting). 14:5, pp. 5, 21. 

Nir, Yeshayahu. “Bible stories,” by James Weinstein 
(book review: The Bible and the Image: The His- 
tory of Photography in the Holy Land, 1839/1899, 
by Yeshayahu Nir). 14:2, pp. 20-21. 

Norfleet, Barbara P. “A class act,” by Estelle Jussim 
(book review: All the Right People, by Barbara P. 
Norfleet). 14:7, p. 17. 

Ordway, Frederick: See Von Braun, Wernher. 

Performance art. “Lynn Hershman’s narrative anti-nar- 
ratives,” by Christine Tamblyn. 14:1, pp. 8-10. 

______. “Manhattan shortcuts,” by Robert C. Morgan 
(review: “Nightsea Crossing,” by Ulay and Marina 
Abramovic). 14:1, pp. 17-18. 

_____. “Theresa Cha: Recalling Telling ReTelling,” by 
Susan Wolf. 14:1, pp. 11-13. 

Pfahi, John. “Binary fission,” by Robert C. 
(exhibition review: “Missile/Glyphs,” by John Pfahl, 
Anderson Gallery, Virginia Commonwealth Uni- 
versity, Richmond). 14:9, p. 17. 

Photography and photographers. “After Evans and be- 
fore Frank: The New York school of photography,” 
by Marguerite Welch (exhibition review: “The New 
York School, 1935-1963,” Corcoran Gallery of Art, 
Washington, DC). 14:1, pp. 14-16. 

_____.. “Bible stories,” by James Weinstein (book re- 
view: The Bible and the Image: The History of Pho- 
tography in the Holy Land, 1839/1899, by 
Yeshayahu Nir). 14:2, pp. 20-21. 

___.. “Binary fission,” by Robert C. Morgan (exhibi- 
tion review: “Missile/Glyphs,” by John Pfahl, An- 
derson Gallery, Virginia Commonwealth Univer- 
sity, Richmond). 14:9, p. 17. 

. “Birds of prey,” by David Trend (review: Space 
Travel: A History, by Wernher Von Braun with 
David Dooling Jr. and Frederick Ordway III; NASA 
in Space, by Wendy Baker; In Advance of the 
Landing: Folk Concepts of Outer Space, by Doug- 
las Curran; 25 Years of Space Photography, intro. 
by Christopher Knight, and exhibition of same title, 
IBM Gallery of Science and Art). 14:4, pp. 6-8. 

____.. “Being Frank,” by Vincent Leo (book review: 
Robert Frank: New York to Nova Scotia, ed. Anne 
W. Tucker and Philip Brookman). 14:2, p. 16. 

. “Aciass act,” by Estelle Jussim (book review: All 
the Right People, by Barbara P. Norfleet). 14:7, p. 
17 


______. “Current Australian photography: Critical prac- 
tice.” 14:2, pp. 4-9. 

______.. “Diamonds and rust,” by David Trend (book re- 
view: Margaret Bourke-White: A Biography, by 
Vicki Goldberg). 14:5, pp. 20-21. 

_____.. “The elements of style,” by Nancy Roth 
(catalogue and exhibition review: On the Line: The 
New Color Photojournalism, by Adam D. Wein- 
berg; exhibition of same title, Walker Art Center, 
Minneapolis, MN). 14:3, pp. 6-8. 

_____. “Eros and Thanatos,” by Jan-Erik Lundstrém 
(book review: Barakei: Ordeal by Roses, by Eikoh 
Hosoe, intro. by Yukio Mishima). 14:7, pp. 10-11. 

_____.. “Generation gap,” by Estelle Jussim (letter re 
“Manifest destiny,” by Mary Panzer, 13:9, pp. 10- 
12). 14:1, p. 2. 

____. “Illness as metaphor,” by J.Z. Grover (exhibition 
"review: “An Exhibit Concerning A.I.D.S.,” by 
Gypsy Ray, University of California (Berkeley) Ex- 
tension Center). 14:4, p. 16. 

____.. “An interview with Jean-Claude Lemagny,” by 
Shelley Rice. 14:6, pp. 6-7. 

____.. “Let's get digital,” by Diane Kirkpatrick 
(catalogue and exhibition review: Artists in the 
Computer Age, by Owens-lilinois Art Center; 
exhibition of same title, Owens-Illinois Art Center, 
Toledo, OH). 14:8, pp. 19-20. 

_____. “Lost horizons,” by James Weinstein (book re- 
view: John Thomson: A Window to the Orient, by 
Stephen White). 14:9, p. 19. 

______.. “Made in Cuba,” by Sylvia Wolf (exhibition and 
catalogue review: Cuba: A View from Inside, 40 
years of Cuban Life in the Work and Words of 20 
Photographers, essays by Johnnetta B. Cole, 
Richard R. Fagen, Max Kozloff; exhibition of same 
title, Photographic Resource Center, Boston). 
14:9, pp. 15-16. 

. “The museum under fire,” by Deborah Bright 
(catalogue and exhibition review: The Indelible 
Image: Photographs of War— 1846 to the Pres- 
ent, ed. Frances Fralin, essay by Jane Livingston; 
exhibition of same title at Grey Art Gallery and 
Study Center, New York City). 14:6, pp. 16-18. 

______. “Notes on Swedish photography,” by Jan-Erik 
Lundsirém. 14:5, pp. 12-16. 

____. “Nuevo creole,” by David Trend (exhibition re- 
view: “A Decade of En Foco: A Photographic 
Exhibition,” Bronx Museum of the Arts). 14:5, p. 
18. 


. “A prairie home companion,” by Peter B. Hales 
(book review: Solomon D. Butcher: 


aphing 
the American Dream, by John E. Carter). 14:7, p. 


16. 
“Problem sets: The canonization of Francesca 
~~ Woodman,” by Lorraine Kenny. 14:4, pp. 4-5. (Let- 


ter and response re article, 14:5, p. 2.) 

“Public projections and private images: 
Krzysztof Wodiczko and Eastern European pho- 
tography at MIT,” by Deborah Bright (catalogue 
and exhibition review: Out of Eastern Europe: Pri- 
vate Photography, essays by John P. Jacob and 
Lynn Zelevansky; exhibition of same title, List Vi- 
sual Arts Center, MIT, Cambridge, MA; Counter- 
Monuments: Krzysztof Wodiczko's Public Projec- 
tions, essay by Ewa Lajer-Burcharth; exhibition of 
same title, Hayden Gallery, List Visual Arts Center, 
MIT, Cambridge, MA). 14:10, pp. 5-7. 

____.. “Ralph Steiner, 1899-1986,” by Jan-Christ- 
opher Horak. 14:4, p. 2. 

_____.. “Russell Lee, 1903-1986,” by Roy Flukinger. 
14:2, p. 2. 

. “Taking up a collection,” by Nancy Roth (book 
and exhibition review: A Personal View: Photogra- 
phy in the Collection of Paul F. Walter, preface by 
John Szarkowski, essay by John Pultz; exhibition 
of same title, Museum of Modern Art, New York 
City; The Making of a Collection: Photographs 
from the Minneapolis Institute of Arts, essay by 
Carroll T. Hartwell). 14:5, pp. 17-18. 

. “Toward a new social documentary,” by Grant 
H. Kester. 14:8, pp. 10-14. 

. “Vanity fair,” by Ellen Wallenstein (book review: 
Feine Leute: 111 Photographien der Jahre 1979 
bis 1985, by Herlinde Koelbl). 14:5, pp. 19-20. 

. “What's love got to do with it?” by Lorraine 
Kenny (book review: The Ballad of Sexual Depen- 
dency, by Nan Goldin). 14:10, pp. 8-9. 

Photography, collections. “Building on the museum's 
ruins,” by David Trend. 14:9, pp. 3, 20. 

. “Taking up a collection,” by Nancy Roth (book 
and exhibition review: A Personal View: Photogra- 
phy in the Collection of Paul F. Walter, preface by 
John Szarkowski, essay by John Pultz; exhibition 
of same title, Museum of Modern Art, New York 
City; The Making of a Collection: Photographs 
from the Minneapolis Institute of Arts, essay by 
Carroll T. Hartwell). 14:5, pp. 17-18. 

Photography, documentary: see Documentary photog- 
raphy. 

Photography organizations. “Building on the museum's 
ruins,” by David Trend. 14:9, pp. 3, 20. 

_____.. “The color of money,” by David Trend. 14:7, 
p. 2. 

. “Movin’ on up,” by John Bloom. 14:2, p. 2. 

Photography theory. “Calling all codes: Hal Foster's 
(post)modern polemics,” by Richard Bolton (book 
review: Recodings: Art, Spectacle, Cultural Poli- 
tics, by Hal Foster). 14:9, pp. 11-14. 

. “Current Australian photography: Critical prac- 
tice.” 14:2, pp. 4-9. 

_____. “The museum under fire,” by Deborah Bright 
(catalogue and exhibition review: The Indelible 
Image: Photographs of War— 1846 to the Pres- 
ent, ed. Frances Fralin, essay by Jane Livingston; 
exhibition of same title at Grey Art Gallery and 
Study Center, New York City). 14:6, pp. 16-18. 

______.. “Postmod squad,” by Jon Lewis (book review: 
The Post-Modern Aura: The Act of Fiction in an 
Age of Inflation, by Charles Newman). 14:5, pp. 
18-19. 

_____.. “Problem sets: The canonization of Francesca 
Woodman,” by Lorraine Kenny. 14:4, pp. 4-5. (Let- 

ter and response re article, 14:5, p. 2). 

documentary,” by Grant 


. “Toward a new social 
H. Kester. 14:8, pp. 10-14. 

Photojournalism. “The elements of style,” by Nancy 
Roth (catalogue and exhibition review: On the 
Line: The New Color Photojournalism, by Adam D. 
Weinberg; exhibition of same title, Walker Art Cen- 
ter, Minneapolis, MN). 14:3, pp. 6-8. 

. “The museum’s line on photojournalism,” by Bill 
Horrigan. 14:1, p. 4. 

_____. “Under fire on the home front: An interview with 
Jon Alpert,” by Patricia Thomson. 14:9, pp. 8-10. 

Pictorialism. “The fall and rise of pictorialism,” by Steve 
Dietz (review: Pictorialism: A Symposium on Art 
Photography, 1885-1925). 14:9, pp. 2, 21. 

____.. “Filming adventures in beauty: Pictorialism, 
amateur cinematography, and the filmic pleasures 
of the nuclear family from 1897-1923,” by Patricia 
R. Zimmermann. 14:5, pp. 8-11. 

. “Pictorial views,” by Barbara L. Michaels (letter 
re “The fall and rise of pictorialism,” by Steve Dietz, 
14:9, pp. 2, 21). 14:10, p. 2. 

Politics and culture: See Culture and politics. 

Postmodernism. “Calling all codes: Hal Foster's 
(post)modern polemics,” by Richard Bolton (book 
review: Recodings: Art, Spectacle, Cultural Poli- 
tics, by Hal Foster). 14:9, pp. 11-14. 

_____. “Postmod squad,” by Jon Lewis (book review: 
The Post-Modern Aura: The Act of Fiction in an 
Age of Inflation, by Charles Newman). 14:5, pp. 
18-19. 

Public access television. “An evangelist’s work is never 
done,” by Lauren-Glenn Davitian (review: National 
Federation of Local Cable Programmers confer- 
ence). 14:2, pp. 3, 21. 

Pultz, John. “Taking up a collection,” by Nancy Roth 
(book and exhibition review: A Personal View: 
Photography in the Collection of Paul F. Walter, 
preface by John Szarkowski, essay by John Pultz; 
exhibition of same title, Museum of Modern Art, 
New York City; The Making of a Collection: Photo- 
graphs from the Minneapolis Institute of Arts, 
essay by Carroll T. Hariwell). 14:5, pp. 17-18. 

Ray, Gypsy. “Illness as metapho:. by J.Z. Grover 
(exhibition review: “An Exhibit Concerning 
A.1.D.S.,” by Gypsy Ray, University of California 
(Berkeley) Extension Center). 14:4, p. 16. 

Rockefeller Foundation. “Private money and personal 
influence: Howard Klein and the Rockefeller Foun- 
dation’s funding of the media arts,” by Marita Stur- 
ken. 14:6, pp. 8-15. 

Rosenbaum, Jonuthan. “This year’s line,” by Blaine 
Allan (book review: Film: The Front Line 1983, by 
Jonathan Rosenbaum; Film: The Front Line 1984, 
by David Ehrenstein). 14:2, pp. 19-20. 

Salvadoran film. “The Radio Venceremos Collective: An 
interview,” by Coco Fusco. 14:8, pp. 15-17. 

Schaaf, Larry J. “Atkinsograms,” by Diane Kirkpatrick 
(book review: Sun Gardens: Victorian 
by Anna Atkins, by Larry J. Schaaf). 14:1, pp. 20- 
21 


Schlemmer, Oskar. “Signs of the times,” by Robert C. 
Morgan (review: “Oskar Schlemmer,” IBM Gallery 
of Science and Art, New York City). 14:6, pp. 18- 
19. 

Segalove, Ilene. “TV stories: The adventures of Ilene 
Segalove,” by Robin Reidy. 14:3, pp. 4-5. 

Society for Cinema Studies. “Where's the text? Cinema 
Studies in the 80s,” by Michael Starenko. 14:1, pp. 
3, 25. 

Steiner, Ralph. “Ralph Steiner, 1899-1986,” by Jan- 
Christopher Horak. 14:4, p. 2. 

Stryker, Roy. “On the road again,” by Mark Johnstone 
(catalogue and exhibition review: The Highway as 


Habitat: A Roy Stryker Documentation, 1943- 
1955, essay and picture selection by Ulrich Keller; 
exhibition of same title at University Art Museum, 
Santa Barbara, CA). 14:4, pp. 16-17. 

Swedish photography. “Notes on Swedish photogra- 
phy,” by Jan-Erik Lundstrom. 14:5, pp. 12-16. 

Tanam Press. “Parting glances,” by Joanna Scott (book 
review: Fire over Water, ed. Reese Williams). 
14:10, pp. 19-20. 

Television and art. “Remote control,” by Laura Hoptman 
(catalogue and exhibition review: Television's Im- 
pact on Contemporary Art, essay by Marc H. Mil- 
ler; exhibition of same title, Queens Museum, 
Flushing, NY). 14:8, pp. 20-21. 

Television, cable. “An evangelist’s work is never done,” 
by Lauren-Glenn Davitian (review: National Feder- 
ation of Local Cable Programmers conference). 
14:2, pp. 3, 21. 

Television, Latin American. “The 1986 Havana film fes- 
tival,” by Coco Fusco and DeeDee Halleck. 14:8, 
pp. 4, 5, 21. 

Television, public. “Private money and personal influ- 
ence: Howard Klein and the Rockefeller Founda- 
tion's funding of the media arts,” by Marita Sturken. 
14:6, pp. 8-15. 

- “Still Alive from Off Center,” by Marita Sturken. 
14:2, p. 3. 

Television, public access: See Public access television. 

Television, theory. “Your TV becomes my mania,” by 
Robert C. Morgan (book review: TV Guides: A Col- 
lection of Thoughts about Television, ed. Barbara 
Kruger). 14:4, p. 18. 

Thomson, John. “Lost horizons,” by James Weinstein 
(book review: John Thomson: A Window to the 
Orient, by Stephen White). 14:9, p. 19. 

Toronto film festival. “Festival of festivals’ ,” by Bérénice 
Reynaud (review of Toronto film festival). 14:5, pp. 
3-4. 

Tucker, Anne W. “Being Frank,” by Vincent Leo (book 
review: Robert Frank: New York to Nova Scotia, 
ed. Anne W. Tucker and Philip Brookman). 14:2, p. 
16. 

U.S. Information Agency. “L.A. law,” by Coco Fusco. 
14:5, p. 5. 

Verbal/visual literature: See Artists’ books. 

Video and videomakers. “Alcohol Lake’,” by David 
Trend (video review: “The Honour of All: The Alkali 
Lake Story,” by Phil Lucas). 14:10, pp. 14-15. 

_____.. “Epiphanies,” by Robin Reidy (video review: / 
Do Not Know What It Is That | Am Like, by Bill 
Viola). 14:7, p. 19. 

_____.. “Looking at video,” by Laura Hoptman (book re- 
view: Video Classics: A Guide to Video Art and 
Documentary Tapes, by Deirdre Boyle). 14:4, pp. 
17-18. 

_____.. “Lynn Hershman’s narrative anti-narratives,” by 
Christine Tamblyn. 14:1, pp. 8-10. 

_____. “Made in Japan,” by Ann -Sargent Wooster (re- 
view: “New Video: Japan,” Museum of Modern Art, 
New York City). 14:1, pp. 18-19. 

___.. “Manhattan shortcuts,” by Robert C. 
(review: “Media Hostages: A Video Triptych”; “The 
Museum Reaction Piece,” by Howard Fried). 14:1, 
pp. 17-18. 

_____.. “Private money and personal influence: Howard 
Klein and the Rockefeller Foundation’s funding of 
the media arts,” by Marita Sturken. 14:6, pp. 8-15. 

—____. “Reading between the lines,” by Christine 
Tamblyn (exhibition review: “Video and Language: 
Video as Language,” Los Angeles Contemporary 
Exhibitions). 14:8, pp. 6-7. (Letter by Scott Rankin 
and response, 14:10, p. 2). 

____.. “Rubber snakes & paper tigers: The AFI Na- 
tional Video Festiva!,” by Chris Straayer. 14:7, pp. 
3, 4, 21. 

. “Significant others,” by Ann Sargent-Wooster 
~~ (letter re “Rubber snakes & paper tigers,” by Chris 
Straayer, 14:7, pp. 3, 4, 21). Piat0, p. 2. 

. “Social studies,” by Lorraine Kenny (review: 
~~ “Social Engagement : Women’s Video in the 
’80s,” Whitney Museum of American Art, New York 
City). 14:10, pp. 18-19. 

. “TV stories: The adventures of Ilene Segalove,” 
by Robin Reidy. 14:3, pp. 4-5. 

___.. “Under fire on the home front: An interview with 
Jon Alpert,” by Patricia Thomson. 14:9, pp. 8-10. 

_____.. “Your TV becomes my mania,” by Robert C. 
Morgan (book review: TV Guides: A Collection of 
Thoughts about Television, ed. Barbara Kruger). 
14:4, p. 18. 

Video art. “Lynn Hershman’s narrative anti-narratives,” 
by Christine Tamblyn. 14:1, pp. 8-10. 

“Remote control,” by Laura Hoptman 
(catalogue and exhibition review: Television's Im- 
pact on Contemporary Art, essay by Marc H. Mil- 
ler; exhibition of same title, Queens Museum, 
Flushing, NY). 14:8, pp. 20-21. 

___.. “Theresa Cha: Recalling Telling ReTelling,” by 
Susan Wolf. 14:1, pp. 11-13. 

_____. “Video and the art world,” by Michael Starenko 
(Sources: Art Journal, Fall 1985; Block, Winter 
1985/86). 14:7, p. 20. 

Video, documentary: See Documentary video. 

Video history: See History, video. 

Video, Latin American. “The 1986 Havana film festival,” 
by Coco Fusco and DeeDee Halleck. 14:8, pp. 4, 
5, 21. 

Video, music: See Music video. 

Viola, Bill. “Epiphanies,” by Robin Reidy (video review: / 
Do Not Know What It Is That | Am Like, by Bill 
Viola). 14:7, p. 19. 

Visual artists’ organizations. “Untitled (article)” (review: 
National Association of Artists’ Organizations 
meeting), by David Trend. 14:4, p. 3. 

___.. “The visual artists’ organization: Past, present, 
future.” 14:3, pp. 9-20. 

Von Braun, Wernher. “Birds of prey,” by David Trend 
(review: Space Travel: A History, by Wernher Von 
Braun with David Dooling Jr. and Frederick Ord- 
way Ill; NASA in Space, by Wendy Baker; In Ad- 
vance of the Landing: Folk Concepts of Outer 
Space, by Douglas Curran; 25 Years of Space 
Photography, intro. by Christopher Knight, and 
exhibition of same title, IBM Gallery of Science and 
Art). 14:4, pp. 6-8. 

Watkins, Peter. “The means justify the ends: Peter Wat- 
kins, from The War Game to The Journey,” by 
Scott MacDonald. 14:9, pp. 4-7. 

White, Stephen. “Lost horizons,” by James Weinstein 
(book review: John Thomson: A Window to the 
Orient, by Stephen White). 14:9, p. 19. 

Williams, Julia: See Baigell, Matthew. 

Williams, Reese. “Parting glances,” by Joanna Scott 
(book review: Fire over Water, ed. Reese Wil- 
liams). 14:10, pp. 19-20. 

Winston, Brian. “Living in the material world,” by David 
Trend (book review: Misunderstanding Media, by 
Brian Winston). 14:7, p. 17. 

Wodiczko, Krzysztof. “Public projections and private im- 
ages: Krzysztof Wodiczko and Eastern European 
photography at MIT,” by Deborah Bright 


| 
ae 
= 


(catalogue and exhibition review: Out of Eastern 
Europe: Private Fiotography, essays by John P. 
Jacob and Lynn Zelevansky; exhibition of same 
title, List Visual Arts Center, MIT, Cambridge, MA; 
Counter-Monuments: Krzysztof Wodiczko’s Pub- 
lic Projections, essay by Ewa Lajer-Burcharth; 
exhibition of same title, Hayden Gallery, List Visual 
Arts Center, MIT, Cambridge, MA). 14:10, pp. 5-7. 
Wolcott, Marion Post. “Missed connections” (letters and 
response re “You've come a long way?” (confer- 
ence review: “Women in Photography: Making 
— by Lorraine Kenny, 14:5, p. 5). 14:8, 


p.2 

Women and media. “The 1986 Havana film festival,” by 
oo DeeDee Halleck. 14:8, pp. 4, 5, 

—____. “Viewpoints: Women, Culture, and Public 
Media,” by Lorraine Kenny, Patricia Lester, David 
Trend. 14:6, pp. 3, 21. 

Women in the Director's Chair. “Women in the director's 
chair,” by Victoria Larimore. 14:1, p. 4. 

“Women in the director's chair,” by Chris 
Straayer. 14:10, pp. 4, 21. 

Women in Photography. “You've come a long way?” by 
Lorraine Kenny (conference review: “Women in 
Photography: Making Connections). 14:5, p. 5. 

____.. “Missed connections” (letters and response re 
“You've come a long way?” by Lorraine Kenny, 
14:5, p. 5). 14:8, p. 2. 

Woodman, Francesca. “Problem sets: The canoniza- 
tion of Francesca Woodman,” by Lorraine Kenny. 
14:4, pp. 4-5. (Letter and response re article, 14:5, 
p. 2.) 

Working Giris. “Working giris: An interview with Lizzie 
Borden,” by Coco Fusco. 14:5, pp. 6-7. 

Zelevansky, Lynn: See Jacob, John P. 

Zipes, Jack: See Fisher, Jean. 

Zweig, Janet. “Life is a book,” by Joanna Scott (book re- 
view: Three Cheers for Civilization, by Peter Lys- 
siotis; Life in a Book, by F. Deschamps; Heinz and 
Judy: A Play, by Janet Zweig). 14:9, pp. 18-19. 


RECEIVED AND 
NOTED 


Abelis, Chana Byers. The Children We Remember. 
14:4, p. 20. 

Adams, Robert. Los Spring. 14:7, p. 20. 

Against the Grain: Essays 1975-1985, by Terry Eagle- 


and photos by Jerry Uelsmann. 14:2, p. 21. 
Artists Observed, by Harvey Stein, preface by Cornell 
Capa, essay by Elaine A. King. 14:5, p. 21. 
Belfast: Control Zone, by Bonnie Donahue and Warner 
Wada. 14:4, p. 20. 
Bershad, Deborah. Imaginary Cities: European Views 
from the Collection of the Art Commission. 14:7, p. 


20. 

Between, by Victor Burgin. 14:9, p. 20. 

Bloom, John, and Jeanne C. Finley. The Magic Lantern: 
Recent Slide Shows. 14:9, p. 20. 

Brannan, Beverly, and David Horvath. A Kentucky 
Album: Farm Security Administration Photo- 
graphs, 1935-1943. Foreword by Jim Wayne Mil- 
ler. 14:4, p. 20. 

Brey, William. John Carbutt: On the Frontiers of Photog- 
raphy. 14:2, p. 21. 

Brunsdon, Charlotte. Films for Women. 14:9, p. 20. 

Burgin, Victor. Between. 14:9, p. 20. 

Burson, David Kramlich. Com- 
posites: C d Portraits. 14:2, p. 

Carbutt, John. John Carbutt: On the Frontiers of Pho- 
_ tography, by William Brey. 14:2, p. 21. 

, Richard: See Burson, Nancy. 

Caviat: The Ultimate Selection from the Pratt-Miller 
Empire, by Carl Fredrik Reutersward, essay by 
Dore Ashton. 14:4, p. 20. 

The Children We Remember, by Chana Byers Abells. 
14:4, p. 20. 

Cinema and State: The Film industry and the British 
Government, 1927-84, by Margaret Dickinson and 
Sarah Street. 14:9, p. 20. 

Composites: Computer-Generated Portraits, by Nancy 
Burson, Richard Carling, David Kramlich. 14:2, p. 


21. 

Davis, William C. Touched by Fire: A Photographic Por- 
trait of the Civil War, vol. 1. 14:4, p. 20. 

Dickinson, , and Sarah Street. Cinema and 
State: The Film Industry and the British Govern- 
ment, 1927-84. 14:9, p. 20. 

Donahue, Bonnie, and Warner Wada. Belfast: Control 
Zone. 14:4, p. 20. 

Doria, Charles. Russian Samizdat Art. 14:7, p. 20. 

Eagleton, Terry. Against the Grain: Essays 1975-1985. 
14:9, p. 20. 

Elliot, David. ; Tierra y Libertad! Photographs of Mexico 
1900-1935. 14:4, p. 20. 

Eskildsen, Ute. Reste des Authentischen: Deutsche 
Fotobilder Der 80er Jahre. 14:4, p. 20. 

Facing the Wall: Americans at the Vietnam Veterans 
Memonial, photographs by Lloyd Wolf, text by Dun- 
can Spencer. 14:5, p. 21. 


Felver, Christopher. The Poet Exposed. 14:6, p. 20. 
Films for Women, by Charlotte Brunsdon. 14:9, p. 20. 
Finley, Jeanne C.: See Bloom, John. 

Fire Over Water, ed. by Reese Williams. 14:9, p. 20. 

Freund, Giséle. Giséle Freund: Photographer, text by 
Giséle Freund, foreword by Christian Caujolle. 
14:1, p. 21. 

Galassi, Peter. Traces of Eden: Travels in the Desert 
Southwest, photographs by Mark Klett, text by 
Denis Johnson. 14:1, p. 21. 

Gauvreau, Robert. Modesto: Images of Yesterday, Im- 
ages of Today. 14:5, p. 21. 

Giséle Freund: Photographer, text by Giséle Freund, 
foreword by Christian Caujolle. 14:1, p. 21. 

Hier und Dort, by André Kirchner. 14:5, p. 21. 

Horvath, David: See Brannan, Beverly. 

How Animals See: Other Visions of Our World, by 
Sandra Sinclair. 14:1, p. 21. 

Imaginary Cities: European Views from the Collection of 
the Art Commission, essay by Deborah Bershad. 
14:7, p. 20. 

In Pursuit of Clouds: Images and Metaphors, by Ralph 
Steiner. 14:2, p. 21. 

The Inward Eye: The Photographs of Ed Roseberry, ed. 
Richard Jones and Stephen Margulies. 14:6, p. 20. 

Jacobs, Renée. Slow Burn: A Photodocument of Cen- 
tralia, Pennsylvania, intro. by Margaret O. Kirk. 
14:9, p. 20. 

John Carbutt: On the Frontiers of Photography, by Wil- 
liam Brey. 14:2, p. 21. 

Johnson, Brooks, Arthur Rothstein, Peter C. Stewart. 
Mountaineers to Main Streets: The Old Dominion 
as seen through the Farm Security Administration 
Photographs. 14:2, p. 21. 

Johavon, Benis. Traces of Eden: Travels in the Desert 
Southwest, photographs by Mark Klett, essay by 
Peter Galassi. 14:1, p. 21. 

Jones, Richard, and Stephen Margulies. The Inward 
Eye: The Photographs of Ed Roseberry. 14:6, p. 


20. 

A Kentucky Album: Farm Security Administration Pho- 
tographs, 1935-1943. ed. Bevery W. Brannan and 
David Horvath, foreword by Jim Wayne Miller. 
14:4, p. 20. 

Kirchner, André. Hier und Dort. 14:5, p. 21. 

Kirk, Margaret O.: See Jacobs, Renée. 

Klett, Mark. Traces of Eden: Travels in the Desert 
Southwest, text by Denis Johnson, essay by Peter 
Galassi. 14:1, p. 21. 

Kramlich, David: See Burson, Nancy. 

Light at Hand, by Guy Mendes, foreword by Ed 
McClanahan, afterword by Jonathan Williams. 
14:5, p. 21 

Livingstone, Marco: See Tress, Arthur. 

Los Angeles Spring, by Robert Adams. 14:7, p. 20. 

The Magic Lantern: Recent Slide Shows, ed. John 
Bloom and Jeanne C. Finley. 14:9, p. 20. 

Margulies, Stephen: See Jones, Richard. 

Martin, Tim. TV Generations. 14:1, p. 21. 

Matthiessen, Peter. Men's Lives: The Surfmen and 
Baymen of the South Fork. 14:5, p. 21. 

Mendes, Guy. Light at Hand, foreword by Ed McClana- 
han, afterword by Jonathan Williams. 14:5, p. 21. 

Men's Lives: The Surfmen and Baymen of the South 
Fork, by Peter Matthiessen. 14:5, p. 21. 

Metzner, Sheila. Objects of Desire, preface by Mark 
Strand. 14:7, p. 20. 

Miller, Arthur: See Morath, Inge. 

Modesto: Images of Yesterday, Images of Today, by 
Robert Gauvreau. 14:5, p. 21. 

ae Inge. Portraits, intro. by Arthur Miller. 14:9, p. 


poe. Sa to Main Streets: The Old Dominion as 
seen through the Farm Security Administration 
Photographs, texts by Brooks Johnson, Arthur 
Rothstein, Peter C. Stewart. 14:2, p. 21. 

Moutoussamy-Ashe, Jeanne. Viewfinders: Black 
Women Photographers. 14:9, p. 20. 

Objects of Desire, by Sheila Metzner, preface by Mark 
Strand. 14:7, p. 20. 

The Poet Exposed, by Christopher Felver. 14:6, p. 20. 

Portraits, by Inge Morath, intro. by Arthur Miller. 14:9, p. 


20. 

Randall, Margaret. Women Brave in the Face of 
Danger: Photographs of and Writings by Latin and 
North American Women. 14:9, p. 20. 

Reste Des Authentischen: Deutsche Fotobilder Der 
80er Jahre, essay by Ute Eskildsen. 14:4, p. 20. 

Reutersward, Carl Fredrik. Caviart: The Ultimate Selec- 
tion from the Pratt-Miller Empire, essay by Dore 
Ashton. 14:4, p. 20. 

Roseberry, Ed. The Inward Eye: The Photographs of Ed 
Roseberry, ed. Richard Jones and Stephen Mar- 
gulies. 14:6, p. 20. 

Rothstein, Arthur: See Johnson, Brooks. 

Russian Samizdat Art, ed. Charles Doria. 14:7, p. 20. 

Sandets, Scott R. Stone Country, photographs by Jef- 
frey A. Wolin. 14:1, p. 21. 

Sinclair, Sandra. How Animals See: Other Visions of 
Our World. 14:1, p. 21. 

Slow Burn: A Photodocument of Centralia, Pennsyl- 
vania, photos and text by Renée Jacobs, intro. by 
Margaret O. Kirk. 14:9, p. 20. 

Smith, Lauren. The Visionary Pinhole. 14:6, p. 20. 

Spencer, Duncan: See Wolf, Lloyd. 

Stein, Harvey. Artists Observed, preface by Cornell 
Capa, essay by Elaine A. King. 14:5, p. 21. 

Steiner, Ralph. /n Pursuit of Clouds: Images and 
Metaphors. 14:2, p. 21. 

Stewart, Peter C.: See Johnson, Brooks. 


NEA grants, cont’d 
(continued from page 28) 
White Coiumns, New York, NY 


$10,000 


To support a series of exhibitions and related programs. The exhibition program annually presents the work of over 100 


artists in three gallery 
$12,500; $8,000; $10,000.) 
Woman's 


Los CA 


, and performance, video, and film series are also sponsored. (PYS: $21,000; $12,000; 


$15,000 


To support the working facility and exhibition program of the Woman's Building. The Women’s Graphic Center, a 
printmaking facility, offers open-access to artists for the creation of print and book arts projects, and the gallery program 
opportunities to women and multi-cultural artists to exhibit their work within a professional context. (PYS: 


provides 
$25,000; $25,000; $20,000; $20,000; $15,000.) 
Women & Their Work, Austin, TX 


$25,000 


To support exhibitions and service programs. Programming includes statewide and national touring exhibitions, public art 
projects, visiting artists lectures and performances, and technical assistance and services to individual artists and other 
arts organizations. (PYS: $11,800; $12,000; $17,000; $17,000; $20,000.) 


Women’s Art Registry of Minnesota, Minneapolis, MN 


$10,000 


To support exhibitions and publications of WARM Journal. Exhibitions include an exchange show with ARC Gallery in 
Chicago, a group show of emerging women artists from Minnesota, and a touring exhibition of women artists organized by 
Ohio State University. (PYS: none; $6,000; $5,000; $5,000; none.) 


Women’s Studio Workshop, Rosendale, NY 


$7,500 


To support an artist-in-residence program, exhibitions, and related services. Programs include provision of working facili- 


ties in 
(PYS: $2,500; $5,000: $10,000; $8,500; $7,500.) 


, residencies for the production of artists’ book projects, and exhibitions of regional and national artists. 


Stone Country, text by Scott R. Sanders, photographs 
by Jeffrey A. Wolin. 14:1, p. 21. 

Stouman, Lou. Times Square. 14:2, p. 21. 

Street, Sarah: See Dickinson, Margaret. 

Talisman, by Arthur Tress, ed. Marco Livingstone. 14:9, 
p. 20. 

jTierra y Libertad! Photographs of Mexico 1900-1935, 
ed. David Elliot. 14:4, p. 20. 

Times Square, by Lou Stouman. 14:2, p. 21. 
Touched by Fire: A Photographic Portrait of the Civil 
War, vol. 1, ed. William C. Davis. 14:4, p. 20. 
Traces of Eden: Travels in the Desert Southwest, photo- 
graphs by Mark Klett, text by Denis Johnson, 
essay by Peter Galassi. 14:1, p. 21. 

Tress, Arthur. Talisman, ed. Marco Livingstone. 14:9, p. 
20. 

TV Generations, by Tim Martin. 14:1, p. 21. 

Uelsmann: Process and Perception, text and photos by 
Jerry Uelsmann, essay by John Ames. 14:2, p. 21. 

Video Source Book. 14:7, p. 20. 

Viewfinders: Black Women Photographers, by Jeanne 
Moutoussamy-Ashe. 14:9, p. 20. 

The Visionary Pinhole, by Lauren Smith. 14:6, p. 20. 

Wada, Warner: See Donahue, Bonnie. 

Williams, Reese. Fire Over Water. 14:9, p. 20. 

Wolf, Lloyd. Facing the Wall: Americans at the Vietnam 
Veterans Memorial, text by Duncan Spencer. 14:5, 
p. 21. 

Wolin, Jeffrey A. Stone Country, text by Scott R. San- 
ders. 14:1, p. 21. 

Women Brave in the Face of Danger: Photographs of 
and Writings by Latin and North American Women, 
by Margaret Randall. 14:9, p. 20. 


Grants, film. “1986 NEA media production grants.” 14:4, 
p. 21. 
______. “NYSCA film grants.” 14:8, p. 2. 
. “Passing the bucks.” 14:1, p. 3. 
Grants, media arts. “NEA media national services 
grants.” 14:8, pp. 3, 21. 
_____. “1987 NEA media arts centers grants.” 14:9, pp. 
2,24. 
Grants, photography, “1986 NEA photographers fellow- 
ships.” 14:4, p. 3. 
. “Passing the bucks.” 14:1, p. 3. 
Grants, video. “1986 NEA media production grants.” 
14:4, p. 21. 
______. “1986 NYSCA media production grants.” 14:4, 
p. 3. 
. “Passing the bucks.” 14:1, p. 3. 
Grants, visual arts. “NEA 1986 visual artists’ forums 
grants.” 14:3, pp. 2, 25. 
. “NEA grants to visual artists’ organizations.” 
14:3, pp. 3, 23. 
Guggenheim Foundation. “Passing the bucks.” 14:1, 


p. 3. 

Institute of Contemporary Art. “Passing the bucks.” 
14:1, p. 3. 

Jerome Foundation. “Passing the bucks.” 14:1, p. 3. 

Lartigue, Jacques-Henri. “Jacques-Henri Lartigue, 
1894-1986.” 14:4, p. 2. 

National Association of Artists’ Organizations. “Reposi- 
tioning.” 14:9, p. 3. 

National Endowment for the Arts. “NEA grants to visual 
artists’ organizations.” 14:3, pp. 3, 23. 

. “NEA 1986 visual artists’ forums grants.” 14:3, 
pp. 2, 25. 

______.. “1986 NEA media production grants.” 14:4, p. 
21 


"1986 NEA photographers fellowships.” 14:4, 

p.3. 

______. “NEA media national services grants.” 14:8, pp. 
2, 21. 

______. “1987 NEA media arts centers grants.” 14:9, pp. 

New York Foundation for the Arts. “Passing the bucks.” 
14:1, p. 3. 

New York State Council on the Arts. “1986 NYSCA 
media production grants.” 14:4, p. 3. 

_____.. “NYSCA film grants.” 14:8, p. 2. 

. “Repositioning.” 14:8, p. 2. 

Robbins, Al. “Al Robbins, 1938-1987.” 14:9, p. 3. 

Satellite communications. “Video terrorists?” 14:8, p. 2. 

Visual Studies Workshop. “VSW announces graduate 
program.” 14:1, p. 2. 

Wagstaff, Sam. “Sam Wagstaff, 1921-1987.” 14:8, p. 2. 


REVIEWS 


BOOKS & CATALOGUES 


All the Right People, by Barbara P. Norfleet. 14:7, p. 17. 

Alphabets Sublime: Contemporary Artists on Collage & 
Visual Literature, by George Myers Jr. 14:9, p. 20. 

Artists Against War and Fascism: Papers of the First 
American Artists’ Congress, intro. Matthew Baigell 
and Julia Williams. 14:2, p. 18. 

Artists in the Computer Age, Owens-lilinois Art Center. 
14:8, pp. 19-20. 

The Ballad of Sexual Dependency, by Nan Goldin. 
14:10, pp. 8-9. 

Barakei: Ordeal by Roses, by Eikoh Hosoe, intro. by 
Yukio Mishima. 14:7, pp. 10-11. 

The Bible and the Image: The History of Photography in 
the Holy Land, 1839/1899, by Yeshayahu Nir. 
14:2, pp. 20-21. 

The Colonial Harem, by Malek Alloula. 14:3, p. 21. 

Counter-Monuments: Krzysztof Wodiczko's Public Pro- 
jections, essay by Ewa Lajer-Burcharth. 14:10, pp. 
5-7. 

Cuba: A View from Inside, 40 Years of Cuban Life in the 
Work and Words of 20 Photographers, essays by 
Johnnetta B. Cole, Richard R. Fagen, Max Kozlioff. 
14:9, pp. 15-16. 

The Cuban Image: Cinema and Cultural Politics in 
Cuba, by Michael Chanan. 14:2, pp. 17-18. 

Disarming Images: Art for Nuclear Disarmament, by 
Nina Felshin. 14:8, pp. 8-9. 

The Fairy Tale: Politics, Desire, and Everyday Life, es- 
says by Jean Fisher, Fredric Jameson, Jack Zipes. 
14:8, p. 18. 

Feine Leute: 111 Photographien der Jahre 1979 bis 
1985, by Herlinde Koelbl. 14:5, pp. 19-20. 

Film: The Front Line 1983, by Jonathan Rosenbaum; 
Film: The Front Line 1984, by David Ehrenstein. 
14:2, pp. 19-20. 

Fire over Water, ed. Reese Williams. 14:10, pp. 19-20. 

First Contract: Women and the Fight to Unionize, by 
Carole Condé and Kari Beveridge. 14:8, p. 19. 
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Francesca Woodman: Photographic Work. 14:4, pp. 
4-5. 

Heinz and Judy: A Play, by Janet Zweig. 14:6, pp. 18- 
19. 

The Highway as Habitat: A Roy Stryker Documentation, 
1943-1955, by Ulrich Keller. 14:4, pp. 16-17. 

How to Commit Suicide in South Africa, by Sue Coe and 
Holly Metz. 14:6, p. 19. 

In Advance of the Landing: Folk Concepts of Outer 
Space, by Douglas Curran. 14:4, pp. 6-8. 

The Indelible Image: Photographs of War— 1846 to the 
Present, ed. Frances Fralin, essay by Jane 
Livingston. 14:6, pp. 16-18. 

John Thomson: A Window to the Orient, by Stephen 
White. 14:9, p. 20. 

Life in a Book, by F. Deschamps. 14:9, p. 18-19. 

The Making of a Collection: Photographs from the Min- 
neapolis Institute of Arts, essay by Carroll T. 
Hartwell. 14:5, pp. 17-18. 

Margaret Bourke-White: A Biography, 
Goldberg. 14:5, pp. 20-21. 

Misunderstanding Media, by Brian Winston. 14:7, p. 17. 

NASA: America in Space, by Wendy Baker. 14:4, pp. 
6-8. 

On the Line: The New Color Photojournalism, by Adam 
D. Weinberg. 14:3, pp. 6-8. 

Out of Eastern Europe: Private Photography, essays by 
John P. Jacob and Lynn Zelevansky. 14:10, pp. 
5-7. 

Paintings and Drawings, by Sue Coe. 14:6, p. 19. 

A Personal View: Photography in the Collection of Paul 
F. Walter, preface by John Szarkowski, essay by 
John Pultz. 14:5, pp. 17-18. 

The Post-Modern Aura: The Act of Fiction in an Age of 
Inflation, by Charles Newman. 14:5, pp. 18-19. 

Recodings: Art, Spectacle, Cultural Politics, by Ha! Fos- 
ter. 14:9, pp. 11-14. 

Robert Frank: New York to Nova Scotia, ed. Anne W. 
Tucker and Philip Brookman. 14:2, p. 16. 

Solomon D. Butcher: Photographing the American 
Dream, by John E. Carter. 14:7, p. 16. 

Space Travel: A History, by Wernher Von Braun. 14:4, 
pp. 6-8. 

Sun Gardens: Victorian Photograms by Anna Atkins, by 
Larry J. Schaaf. 14:1, pp. 20-21. 

Television's Impact on Contemporary Art, essay by 
Marc H. Miller, 14:8, pp. 20-21. 

Three Cheers for Civilization, by Peter Lyssiotis. 14:9, p. 
18-19. 

TV Guides: A Collection of Thoughts about Television, 
ed. Barbara Kruger. 14:4, p. 18. 

25 Years of Space Photography, intro. by Christopher 
Knight. 14:4, pp. 6-8. 

Video Classics: A Guide to Video Art and Documentary 
Tapes, by Deirdre Boyle. 14:4, pp. 17-18. 

X, pictures by Sue Coe, Text by Sue Coe with Art 
Spiegelman. 14:6, p. 19. 


EXHIBITS 


“Artists in the Computer Age,” Owens-Illinois Art Center, 
Toledo, OH. 14:8, pp. 19-20. 

Counter-Monuments: Krzysztof Wodiczko’s Public Pro- 
jections,” Hayden Gallery, List Visual Arts Center, 
MIT, Cambridge, MA. 14:10, pp. 5-7. 

“Cuba: A View from Inside, 40 Years of Cuban Life in the 
Work and Words of 20 Photographers,” Photo- 
graphic Resource Center, Boston, MA. 14:9, pp. 

15-16. 

“A Decade of En Foco: A Photographic Exhibition,” 
Bronx Museum of the Arts. 14:5, p. 18. 

“Disarming Images: Art for Nuclear Disarmament,” Con- 
temporary Arts Center, Cincinnati, OH. 14:8, pp. 
8-9. 

“An Exhibit Concerning A.1.D.S.,” University of Califor- 
nia Extension Center, Berkeley, CA. 14:4, p. 16. 

“The Fairy Tale: Politics, Desire, and Everyday Life,” 
Artists Space, New York City. 14:8, p. 18. 

“Francesca Woodman: Photographic Work,” Hunter 
College Art Gallery, New York City. 14:4, pp. 4-5. 

“The Highway as Habitat: A Roy Stryker Documenta- 
tion, 1943-1955,” University Art Museum, Santa 
Barbara, CA. 14:4, pp. 16-17. 

“The Indelible Image: Photographs of War— 1846 to the 
Present,” Grey Art Gallery and Study Center, New 
York City. 14:6, pp. 16-18. 

“Missile/Glyphs,” by John Pfahi, Anderson Gallery, Vir- 
ginia Commonwealth University, Richmond, VA. 
14:9, p. 17. 

“New Video: Japan,” Museum of Modern Art, New York 
City. 14:1, pp. 18-19. 

“The New York School, 1935-1963,” Corcoran Gallery 
of Art, Washington, DC. 14:1, pp. 14-16. 

“Office at Night,” by Victor Burgin. John Weber Gallery, 
New York City. 14:6, p. 18. 

“On the Line: The New Color Photojournalism,” Walker 
Art Center, Minneapolis, MN. 14:3, pp. 6-8. 

“Oskar Schlemmer,” IBM Gallery of Science and Art, 
New York City. 14:6, pp. 18-19. 

“Out of Eastern Europe: Private Photography,” List Vi- 
sual Arts Center, MIT, Cambridge, MA. 14:10, pp. 
5-7. 

“Out of the Studio: Art with Community,” P.S. 1, Long Is- 
land City, NY. 14:9, pp. 14-15. 

“A Personal View: Photography in the Collection of Paul 
F. Walter,” Museum of Modern Art, New York City. 
14:5, pp. 17-18. 

“Procession to the Fallen Gods: Photography in 
Nineteenth-Century Egypt,” J. Paul Getty 
Museum, Malibu, CA. 14:10, p. 20. 

“Social Engagement : Women's Video in the '80s,” 
Whitney Museum of American Art, New York City. 
14:10, pp. 18-19. 

“Television's Impact on Contemporary Art,” Queens 
Museum, Flushing, NY. 14:8, pp. 20-21. 

“25 Years of Space Photography,” IBM Gallery of Sci- 
ence and Art, New York City. 14:4, pp. 6-8. 

“Video and Language: Video as Language,” Los 
Angeles Contemporary Exhibitions. 14:8, pp. 6-7. 


FILM & VIDEO 


Beneath the Skin, by Cecelia Condit. 14:2, pp. 12-15. 

The Honour of All: The Alkali Lake Story, by Phil Lucas. 
14:10, pp. 14-15. 

! Do Not Know What It Is That | Am Like, by Bill Viola. 
14:7, p. 19. 

“Media Hostages: A Video Triptych,” Exit Art, New York 
City. 14:1, p. 17. 

The Museum Reaction Piece, by Howard Fried. 14:1, 
pp. 17-18. 

Possibly in Michigan, by Cecelia Condit. 14:2, pp. 12- 
15. 

Private Practices: The Story of a Sex Surrogate, by 
Kirby Dick. 14:7, pp. 18-19. 

Scenario du Film “Passion,” by Jean-Luc Godard. 14:3, 
p. 22. 

Soft and Hard, by Jean-Luc Godard and Anne-Marie 
Mieville. 14:3. p. 22. 

To Taste a Hundred Herbs: Gods, Ancestors and 
Medicine in a Chinese Village, by Carma Hinton 
and Richard Gordon. 14:4, pp. 19-20. 


by Vicki 


4 
| 
ton. 14:9, p. 20. 
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NOTICES 


EXHIBITIONS 


CALIFORNIA 
Carmel: Friends of Photography, Sunset Cul- 
tural Center, San Carlos St. between Eighth 
and Ninth. Alma Lavenson. Through June 14. 
20th Anniversary Exhibition, Part I. June 19- 
Aug. 9. 20th Anniversary Exhibition, Part Il. 
Aug. 14-Sept. 27. 
Glendale: Brand Library, 1601 W. Mountain 
St. Confronting Cancer Through Art— 1987. 
Through June 2. 
Long Beach: Long Beach Museum of Art 
2300 E. Ocean Bivd. William Giles/Selectea 
Works: 1950-1987. Through July 12. 
Los Angeles: Frederick S. Wight Art Gallery, 
UCLA. Annual MA/MFA Thesis Exhibition. 
June 14-15. 
Los Angeles: Los Angeles Contemporary 
Exhibitions, 1804 Industrial St. Hillary Leone 
Parler/Parlor. Through June. 
Malibu: J. Paul Getty Museum, 17985 Pacific 
Coast Hwy. The Flowering of Early French 
Photography: 1840-1870. Through June 28. 
Rare States and Unusual Subjects/Man Ray, 
Paul Strand, André Kertész. July 7-Sept. 6. 
rt Beach: Susan Spiritus Gallery, 522 
Old Newport Blvd. Jerry Uelsmann, Brian 
Taylor. Through June 20. Summer Show. 
Winners of Artists Liaison Competition. June 
26-July 25. 
Oakland: Oakland Museum, 1000 Oak St. 
Richard Misrach/The American Desert. 
Through July 19. 
Riverside: California Museum of Photogra- 
phy, University of California, Watkins House, 
Canyon Crest Dr. A New Museum: Collec- 
tions & Architecture/Group show. Intimate En- 
counters: Photographic Portraits from the 
Collection/Group show. Both through June 
14. 
Sacramento: California State Railroad 
Museum, 1111 St. George M. Craven/Railart. 
Through Nov. 1. 
San Diego: Museum of Photographic Arts, 
Balboa Park. Supreme Instants/Edward Wes- 
ton. June 5-Aug. 13. 
San Francisco: Artspace, 1286 Folsom St. 
Jenny Holtzer/Signs. Through June 27. 
San Francisco: Braunstein/Quay Gallery, 
177 Post St. Patricia T. Forrester, David 
Jones. Through June. 
San Francisco: Eye Gallery, 758 Valencia 
St. Tracking the Epidemic: Five Years of the 
AIDS Crisis. June 4-28. 

Francisco: Fraenkel Gallery, 55 Grant 
Ave. Robert Mapplethorpe. Through July 4. 
Several Exceptionally Good Recently Ac- 
quired Pictures II. Leon Borensztein/Portrait 
Photographer. Both July 8-Sept. 5. 

San Francisco: San Francisco Museum of 
Modern Art, 401 Van Ness Ave. at McAllister 
St. Bauhaus Formmeisters. Photographs 
from the Last Decade. Both through June 28. 
Anna Bien. Through Aug. 2. The Implicit 
Image: Photography's Path to the Uncon- 
scious. Through Aug. 23. Lee Miller. Photog- 
raphy Between the Wars: Geometry and the 
New Optimism. Both July 3-Sept. 6. Leland 
Rice. Aug. 7-Nov. 8. Mario Bo Ha. Aug. 20- 
Oct. 4. 

San Francisco: SF Camerawork, 70 Twelfth 
St. Bethe Allison, Susan Rankaitis, Hope 
Sandrow, The Starn Twins/Fragments. Cover 
Stories. Both through June 27. 

Santa Barbara: Santa Barbara Museum of 
Art, 1130 State St. Fred E. Miller/Photogra- 
pher of the Crows. Through June 21. Judy 
Dater/20 Years. July 11-Aug. 30. 
COLORADO 

Denver: Colorado History Museum, 1300 
Broadway. Laura Gilpin/Lens on Colorado. 
Through July 26. Fred Payne Clatworthy/Ad- 
venturer with a Camera. Marks and Meas- 
ures: Images of Rock Art. Both through Aug. 
16. 

Denver: Denver Art Museum, 100 W. 14th 


Golden: Breezeway Photography Gallery, 
Foothills Art Center, 809 15th St. Robert How- 
ard/images East and West. Through June 7. 
Littleton: Colorado Gallery of the Arts, 
Arapahoe Community College, 5900 S. Santa 
Fe Dr. Linda Connor/From the Earth. Through 
July 2. 


CONNECTICUT 

Hartford: Wadsworth Atheneum, 600 Main 
St. Sherrie Levine/Matrix 94. Through June 
21. Life: The 2nd Decade, 1946-55. Through 
Aug. 2. 

Wesleyan: Zilkha Gallery, Center for the Arts, 
Wesleyan University. Philip Trager/The Villas 
of Palladio. Through July 18. 

DELAWARE 

Wilmington: Delaware Center for the Con- 
temporary Arts, 103 E. 16th St. Carson Zul- 
linger/Naked Rocks...and Other Bodies. 
Through June 1. 

DISTRICT OF COLUMBIA 

Kathleen Ewing Gallery, 1609 Connecticut 
Ave. NW. Five Great Movements in Photogra- 
phy. Pictorial Photography, 1890-1950. Both 
through June 25. 

FLORIDA 

Daytona: Daytona Beach Community Col- 
lege Gallery of Fine Arts, 1200 Volusia Ave. 
Faculty Exhibition/New Images. June 8-July 
2 


GEORGIA 

Atlanta: High Museum of Art, 1280 
Peachtree St., NE. W. Eugene Smith/Let 
Truth be the Prejudice. June 2-Aug. 23. 
Atlanta: Nexus Contemporary Arts Center, 
608 Ralph McGil! Bivd. Five Solio Shows. 
Through June 27. 

HAWAII 

Honolulu: Artioft, 186 N. King St. A. Kimberlin 
Blackburn, Nancy Hersh, Daniel Warner. 
June 24-July 22. Summer Group Show. July 
22-Aug. 23. 

ILLINOIS 

Chicago: Art Institute of Chicago, Michigan 
Ave. at Adams St. Jacques-Henri Lartigue/ 
Panoramas of the 1920s. Through July 5. 
Chicago: Artists Book Works, 1422 W. Irving 
Park Rd. Irene Adamczyk/Secrets. Through 
June 23. 

Chicago: Museum of Contemporary Photog- 
raphy, Columbia College, 600 S. Michigan 
Ave. JoAnn Callis, Eileen Cowin/Untitled. Val 


Telberg/Photomontage. Both through June 
13. 


Chicago: Public Library Cultural Center, East 
Gallery, 78 E. Washington St. South Africa: 
The Cordoned Heart. June 6-Aug. 1. Reclaim- 
ing Paradise: American Women Photograph 
the Land. June 22-Aug. 22. Robert Capa/ 
1932-54. Aug. 1-Sept. 26. Gail Kaplan. Aug. 
8-Sept. 26. 

MAINE 

Ogunguit: Barn Gallery, Shore Rd. & Bourne 
Ln. Dorothy Imagire/Triptychs. June 21-July 
16. Extending Vision: Computers in the Visual 
Arts. July 19-Aug. 20. 

MARYLAND 

College Park: Parents Association Gallery, 
Adele H. Stamp Union, University of Maryland 
College Park. The Baltimore Sun: The Story 
of Our Lives for 150 Years. June 22-July 29. 
Princess Anne: Mosely Art Gallery,’ Univer- 
sity of Maryland Eastern Shore. The Balti- 
more Sun: The Story of Our Lives for 150 
Years. Aug. 3-Sept. 4. 


MASSACHUSETTS 

Amherst: University Gallery, Fine Arts Cen- 
ter, University of Massachusetts. Beyond 
Light: Infrared Photography by Six New Eng- 
land Artists. Through June 7. 

Boston: Institute of Contemporary Art, 955 
Boylston St. The British Edge. Through June 
28 


Boston: Lee Gallery, 119 Charles St., lower 
level. 19th & 20th Century Vintage Photo- 
graphs. Continuous. 
Boston: Photographic Resource Center, 602 
Commonwealth Ave. Nine Masters/Group 
show. Catherine Jansen, Kathleen 
Chmelewski. Both through June 7. David 
Akiba, Bill Choi, Ted Spagna/Massproduc- 
tions. June 17-July. The Other Body: Cultural 
Debate in Contemporary British Photography. 
Aug. 13-Sept. 27. 

: Clarence Kennedy Gallery, 770 
St. instants '87/Group show. June 9-July 


Guatetien: MIT, List Visual Arts Center, 
Wiesner Bidg., 20 Ames St. Betye Saar/ 
Mojotech. Through June 28. 

Cambridge: MIT Museum, 265 Mas- 
sachusetts Ave. Jeremy Gardiner/Telegenic 
Charismas. Through June 27. Artists in the 
Computer Age. Through July 31. 
Framingham: Danforth Museum of Ari, 123 
Union Ave. Patterns in Nature and Art/Group 
show. Though June 1. 

Wellesley: Jewett Arts Center, Wellesley 
College. Selections from the Wellesley Col- 
lege M it Collection. Recent 
Acquisitions and ‘Alumnae Gifts. Both through 
June 7. 

Williamstown: Museum of Art, Williams Col- 
lege. Donald Cooper/British Theatrical Photo- 
graphs. July 3-Aug. 30. 

MICHIGAN 

Detroit: Detroit Institute of Arts, 5200 Wood- 
ward Ave. Bill Brandt/Behind the Camera. 
Through July 26. 

MINNESOTA 

Minneapolis: Minneapolis Institute of Arts, 
2400 Third Ave. S. Robert Frank/New York to 
Novia Scotia. Through June 21. 
Minneapolis: Walker Art Center, Vineland PI. 
Jan Dibbets. Through May. Eric Fischl, Ver-« 
non Fisher, Laurie Simmons/Past Imperfect. 
Through June 14. 

NEW MEXICO 

Santa Fe: Andrew Smith Gallery, 76 E. San 
Francisco St. Yousuf Karsh/Portraits of Artists 
and Statesmen. Through July 15. 

Santa Fe: Museum of Fine Arts, 107 W. 
Palace. Pauli Caponigro/Megaliths. Though 
June 28. 

Santa Fe: Scheinbaum & Russek, 615 Don 
Felix St. /ke Fordyce/Extremes. Through 
June 6. 

NEW YORK 

Albany: New York State Museum, Cultural 
Education Center, Empire State Plaza. Bitter 
Hope: From Holocaust to Haven/Group show. 
Permanent. Hiroji Kubota/Oh China. Through 
Aug. 9. Fred R. Wolcott/Onondaga: Portrait of 
a Native People. June 13-Sept. 13. 
Brookville: Hillwood Art Gallery, C.W. Post 
Campus, Long Island University. Unaffiliated 
Artists V/Group show. Through July 3. 
Buffalo: Burchfield Art Center, State Univer- 
sity College at Buffalo, 1300 Elmwood Ave. 
Patricia Layman Bazelon. Through June 14. 
Buffalo: CEPA, 700 Main St. Mary Ellen 
Matise/Public Transit Art Program. Through 
June 15. Sexual Difference: Both Sides of the 
Camera/Group show. Through June. 
Canton: Richard F. Brush Art Gallery, Grif- 
fiths Fine Arts Center, St. Lawrence Univer- 
sity. Stan Denniston. Through June 1. Alumni 
Photography. Through June 17. 

Cornwall: Real Gallery, Jones Farm, 190 An- 
gola Rd. Kathryn Hunter/Observations and 
Revelations. Through June 21. 

Ithaca: Dillingham Center for the Performing 
Arts, Photography Gallery, Ithaca College. 
Student Works. Through Summer. Marlon E. 
Fuentes. Aug. 24-Sept. 18. 

ithaca: Tompkins County Airport. Jon Reis/ 
Cleared to Land. Through June 21. 

Port Washington: Port Washington Public 
Library, 245 Main St. Beuford Smith. June 3- 
30. 


Poughkeepsie: Barrett House, 55 Noxon St. 
Vincent Cianni/Wedding Photographs/A Sur- 
vey of a Wedding. June 3-July 3. 
Poughkeepsie: Vassar College Art Gallery. 
D’Ora: The Art of Dora Kallmus. Through 
June 7. 

Rochester: international Museum of Photog- 
raphy at George Eastman House, 900 East 
Ave. Treasures from the Collection. Continu- 
ous. Marilyn Bridges/Greece: Sacred 
Sanctuaries/Secular Views. Through June 7. 
25 Years of Space Photography: Jet Propul- 
sion Laboratory, California Institute of Tech- 
nology. Through August 16. 

Rochester: Village Gate Art Center, 274 N. 
Goodman St. David Willis. June 7-July 5. 
Syracuse: Light Work Community Gallery, 
Watson Theatre Complex, 316 Waverly Ave. 
Light Work Grant Recipients 1986-87. 
Through June. 

Utica: Munson-Williams-Proctor institute, 
Museum of Art, 310 Genesee St. Silent 
Voices: Photographs of Four Abandoned 
New York State Asylums. Through Aug 2. 


Woodstock: Catskill Center for Photography, 
Inc., 59A Tinker St. In a New Light: Part Il/ 
Group show. Through June. 

Yonkers: Hudson River Museum, Trevor- 
Park-on-Hudson, 511 Warburton Ave. Jean- 
nie Baubion-Mackler. Through June 7. A 
Room of His Own: The Victorian Billiard 
Room. Through July 12. 

NEW YORK CITY 

Alcove Gallery, Henry St. Settlement. Mary 
Ellen Matise. Through June 15. 

Alternative Museum, 17 White St. From the 
Files/Group show. Joel Carreiro/Man is an Is- 
land. Both June 6-July 11. 

Ariel Gallery, 76 Greene St. Scenes before 
the Eye/Group show. June 12-July 4. 

Asian Arts Institute, 26 Bowery. Albert 
Chong, Alison Sarr, Patti Warashina, Linda 
Peer/The Mind's I, Part lV. Through June 23. 
Book Arts Gallery, 626 Broadway, 5th fi. 
Jean de Gonet. Through June 16. Travel 
Books/Group show. June 24-Sept. 5. 
Camera Club of New York, Inc., 853 Broad- 
way at 14th St., 2nd fl. Lee Sievan/Studies of 
New York City Life. June 10-July 13. 
Circlework Visions, 117 E. 7th St. Urban 
Plight/Urban Light: The City Scape Explored. 
Through June 7. 

Cooper-Hewitt Museum, 2 E. 91st St. Un- 
derground Art: School of the Visual Arts Sub- 
way Posters, 1947-87. July 28-Nov. 8. 
Farideh Cadot Gallery, 470 Broome St. Mac 
Adams/Shadows and Reflections. Through 
June 20. 

Focal Point Gallery, 321 City Island Ave., 
City Island. Dan Biferie, Wah Lui, Joshua 
Mann Pailet, Ron Terner/Artist-Curator: The 
New Movement. June 5-July 31. Don Nester. 
Aug. 7-Sept. 27. 

Franklin Furnace, 112 Franklin St. Pau! Aut- 
kovsky/People, Buildings, Mountains and My 
Government. Through June 13. 

Hand in Hand Galleries, 568 Broadway. 
Contemporary Book Arts. Continuous. 
International Center of Photography, 1130 
Fifth Ave. W. Third Annual ICP Awards. An- 
drew J. Russell/Westward to Promontory. 
Both through June 7. Manuel Alvarez Bravo/A 

Retrospective. Harold Edgerton/Stopping 
Time. Both through June 14. Remnants of Au- 
thenticity: German Photographic Images of 
the 80s. Helen Levitt/Children’s Street Draw- 
ings, New York, 1938-48. Both June 12-July 
26. Deriaz/Four Generations of Swiss Pho- 
tographers. New Directions Series. Both July 


/Mid- 
town, International Paper Plaza, 77 W. 45th 
St. New Traditions: Thirteen Hispanic Photog- 
raphers. Through June 6. Charles Harbutt/ 
Progreso. June 4-June 27. Portrayals/Group 
show. June 12-July 18. Anne Turyn/Missives. 
June 29-July 18. David Graham/American 
Beauty. Barbara Norfleet/All the Right 
Jack Fulton/2 Saunters. July 24- 
13. 
Jamaica Arts Center, 161-04 Jamaica Ave. 
Large as Life: Contemporary Photography. 
Through June 13. 
Janet Lehr, 891 Park Ave. industria! Photog- 
raphy 19th and 20th Century/Group show. 
Through June 15. Gallery Artists. Through 
Sept. 15. 
Laurence Miller Gallery, 138 Spring St. Ray 
K. Metzer/Feste di Foglie. Dennis Farber/Gilt 
by Association. Both through June 6. 
Ledel Gallery, 168 Mercer St. Not Black and 
White/Group show. Through July 3. 
Lieberman and Saul, 411 W. Broadway. 
Merola/Painted Photographs. 
Through June 20. 
Marcuse Pfeifer Gallery, 568 Broadway at 
Prince, ste. 102. David Joyce. Terry Braunstein. 
Both through June 26. 
Metropolitan Museum of Art, 82nd St. and 
Fifth Ave. Gustave Le Gray, Henri Le Secq/ 
Masterpieces of 19th-Century French Photog- 
raphy. June 4-Aug. 16. 
Midtown Emanu-El 


Y Gallery, 
Midtown Y, 344 E. 14th St. Lisa Limer. Robert 
ee Tony Velez. Through June 7. 


Recent 
Through June. Mike Glier/Projects. Th 
July 12. /liazd and the Illustrated Book. June 18- 
Aug. 18. Mario Bellini. June 25-Sept. 15. Wil- 
liam Rau/The Railroad. July 2-Sept. 29. 


June 21. 
New Museum, 583 Broadway. Denis Gilling- 
water/Peering beyond the Mask. Fake/Group 
show. The Other Man: Alternative Represen- 
tations of Masculinity/Group show. A\llthrough 
July 12. : 
New York Historical Society, 170 Central 
Park W. Robert Glenn Ketchum/Hudson 
River and the Highlands. Through July 12. 
P.A.C.A. Gallery, 131 E. 7th Ave. at Ave. A. 
Mark Towner/Post Industrialization. June 4- 
8 


28. 

Pace/MacGill Gallery, 11 E. 57th St. Mark 
Klett. Through June 13. 

Parker Bratton Gallery, 322 E. 11th St. Vidie 
Lange/Diana and Las Vegas. June 4-28. 
Photofind Gallery, 138 Spring St. Sid 
Grossman. June 3-July 3. 

Pindar Gallery, 127 Greene St. Messages 
from the Heartland: Minnesota Photography 
and Sculpture/Group show. June 2-21. 


Project Studios One, 46-01 21st St., Long Is- 
land City. Victor Schrager. Through June 21. 
oo Lovejoy/Cloud Stage V. Through June 
Quality Color Gallery, Quality Color Labora- 
tory, 104 E. 25th St. Marcia C. Sheer/A 
Pinhole Sampler. Through June 19. 

Union Square Gallery, 32 Union Sq. E., rm. 
408. Todd Weinstein, Karen Balogh/Nature 
and Human Nature. June 4-27. 

Westbeth Gallery |, 55 Bethune St. Bob 
Gruen, Marjori, Tania Retivov, Shelley Sec- 
combe/City Eyes. Through June 8. 

Whitney Museum of American Art, Madi- 
son Ave. at 75th St. 1987 Biennial Exhibition. 
Through June 28. The Viewer as Voyeur/ 
Group show. Through July 8. Cindy Sherman. 


July 10-Oct. 4. 

Witkin Gallery, 415 W. Broadway. Danny 
Lyon. Through June 6. 

Zabriskie Gallery, 724 Fifth Ave. Pascal 
Kern. Through June 20. 

NORTH CAROLINA 

Winston-Salem: Southeastern Center for 
Contemporary Art, 750 Marguerite Dr. Black 
Mountain College Snapshots. June 12-Aug. 
9. William Eggleston/Graceland. July 17-Aug. 
30. Elvis/Group show. Aug. 8-Sept. 27. Verbal 
Non-communication. Aug. 14-Oct. 11. 

OHIO 

Akron: Akron Art Museum, 70 E. Market St. 
Latent Images: Ten Midwestern Photogra- 
phers. Through June 7. David Hockney. Aug. 
29-Oct. 18. 

Cincinnati: Cincinnati Art Museum, Eden 
Park. George Hurrell/The Hollywood Photo- 
graphs. Hollywood People. Hollywood: 
Legend and Reality. All through June 21. Pic- 
torialism/Group show. Through Oct. 
Cincinnati: Images Gallery, 328 W. Fourth 
St. Ohio, The Heart of It All: A Documentary 
View. Through June 26. 2nd Annual Mem- 
bers’ Juried Exhibition. June 27-Aug. 14. °° 
Columbus: Columbus Museum of Art, 480 E. 
Broad St. Minor White. 77th Annual Colum- 
—y Art League Exhibition. Both through July 


Culeiineic Hoyt L. Sherman Gallery, Sulliv- 
ant Hall, Ohio State University, 1813 N. High 
St. James Friedman/Work in Progress — The 
Wexner Center. Through June 19. 

Newark: Newark Art Gallery, Ohio State Uni- 
versity, Founders Hall, University Dr. Milliken 
Photography Exhibition/Group show. 
Through June 5. Ed Hallahan/The Gardens. 
June 22-Sept. 17. 

Toledo: Toledo Museum of Art, 2445 Monroe 
St. On The Line: The New Color Photojour- 
nalism. Through June 19. 
PENNSYLVANIA 

Allentown: Lehigh County Museum, Old 
Courthouse, Hamilton at Fifth. Arnold R. 
Lewis/Camera Work 1891-1902. Through 
June 7. 

Philadelphia: Philadelphia Museum of Art, 
Benjamin Franklin Pkwy. Twelve Photogra- 
phers Look at Us/Group show. Through July 5. 
Philadelphia: The Book Trader, 501 South 
St. Jean-Louis Losi/Memoires de Portraits. 
Through June 5. Timothy Tracz/South Jersey 
Life. June. Henry Troup, Jeffrey Alper/Nature 
photography. July-Aug. 


, Pittsburgh: Poster Gallery, 418 S. Craig St. 
Photographs. Through 


Erik Lauritzen/Color 

June 1. 

RHODE ISLAND 

Providence: Museum of Art, Rhode Island 
School of Design, 224 Benefit St. Schoolart/ 
Student show. June 12-27. Denny Moers, 
John Bloom/The Extended Photograph. June 
12-Aug. 15. The Highway as Habitat: A Roy 
Stryker Documentation, 1943-1955/Group 
show. Aug. 28-Oct. 11. 


TENNESSEE 

Gatlinburg: Arrowmont School of Arts and 
Crafts. Faculty and Staff Exhibition. Through 
Aug. 14. New Photographers/Group show. 
Aug. 19-Oct. 3. 

Nashville: Cheekwood Botanical Gardens 
and Fine Arts Center, Forrest Park Dr. Ameri- 
can Independents, Part 1. Through June 28. 
Photographic Abstraction: From the Hallmark 
Photography Collection. Through July 12. 
American Independents, Part 2. July 4-Aug. 
2. Cityscapes: From the Hallmark Collection. 
July 19-Sept. 6. American Independents, Part 
3. Aug. 8-Sept. 6. 

TEXAS 

Austin: Laguna Gloria Art Museum, 3809 W. 
35th St. On the Line: The New Color Photo- 
journalism/Group show. June 11-Aug. 9. 
Austin: Rose Gallery, Photocommunications 
Dept., St. Edward's University, 3001 S. Con- 
gress. Michelle Cambell, Bill Kennedy, Sybil 
Miller. Aug. 23-Sept. 11. Roger Freeman, 
Deirdre Monk. Sept. 13-Oct. 10. 

Fort Worth: Amon Carter Museum, 3501 
Camp Bowie Bivd. John Storrs. Through June 
21. William Clift. July 11-Sept. 6. 

Houston: Benteler-Morgan Galleries, 4200 
Montrose, ste. 110. Paula Fridkin. Through 
June 26 

Houston: Houston Center for Photography, 
1441 W. Alabama. Photo-Technology/Group 
show. New Light: The Holographic image. 
Both through June 28. Family/Extensions/ 
Group show. July 3-Aug. 2. 

Houston: Museum of Fine Arts, 1001 Bisson- 
net. Joel Sternfeld/American Prospects. 
Through June 7. Photographers and Authors. 
Through July 10. 

Houston: Transco Tower, 2800 Post Oak 
Blvd. In Space: A Photographic Journey. 
Through June 17. 

UTAH 

Logan: Nora Eccles Harrison Museum of Art, 
Utah State University. Joan Meyers/ 
Japanese Relocation Camp Series. Through 
June 6. 

VIRGINIA 

Norfolk: Chrysler Museum, Olney Rd. and 
Mowbray Arch. Jun Shiraoka. June 12-Sept. 6. 
Norfolk: Chrysier Museum Seaboard Center, 
Atlantic and Plume Sts. William Eggleston, 
Len Jenshel/True Stories. Through June 5. 


WASHINGTON 

Seattle: Northwest Center for Photography, 

2617 Fifth Ave. Richard 
The West. Through June 28. Tyler Boley/Col- 
lection of Photographs. June 29-Aug. 1. John 
Hughey/Light Paintings. Aug. 2-30. 

Seattle: Seattle Art Museum, Volunteer Park, 
Seattle Center Pavilion. Recent Modern Ac- 
quisitions. Through Aug. 9. 

WEST VIRGINIA 

Charleston: Cultural Center, Department of 
Culture and History, Capitol Complex. Martin- 
burg Boys’ Club Photo Exhibit. Through June 
7. Ken Sherman/An Undisclosed Place in Ap- 


Madison: Madison Art Center, 211 State St. 
American Cameras. June 12-July 26. Photo- 
graphs Beget Photographs. July 18-Sept. 6. 
Sheboygan: John Michae! Kohler Arts Cen- 
ter, 608 New York Ave. Barbara Kasten/Sep- 
arate Realities. Through Aug. 9. 


AUSTRALIA 

Canberra: Australian National Gallery. The 
New Vision: A Revolution in Photography 
1920-1940. Through June 7. 

CANADA 

Montreal: McCord Museum, 690 Sherbrooke 
St. W. Face to Face with History: Portraits 
from Early Canada. Through June 21. 

North Vancouver: Presentation House, 333 
Chesterfield Ave. Collecting Photography: 
The Seattle Museum Collects. June 5-July 12. 
Neal Slavon/Britons. July 17-Aug. 23. 
Ottawa: Victoria Memorial Museum Bidg., 
Metcalfe and McLeod Sts. Development/ 
Group show. Through June 7. 

Saskatoon: Photographers Gallery, 12-23rd 
St. E., 2nd fl. Saskatchewan Photography 
1987. Through July 5. Lészl6 Moholy-Nagy. 
July 15-Aug. 16. Donigan Cumming/Reality 
and Motive in Documentary Photography. 
Aug. 19-Sept. 20. 

Toronto: Gallery 44, 183 Bathurst St. Latent 
Images/Group show. Through June 20. Post- 
linear Narrative: Phallocentrism/Group show. 
June 27-July 18. 

Toronto: Toronto Photographers Workshop, 
80 Spadina Ave. Evergon/Cellulos Ever- 
gonni. Through June 6. 

FRANCE 

Paris: Centre National de la Photographie, 
Palais de Tokyo, 13 ave. du President Wilson. 
Le Temps d'un mouvement: Aventures et 
mésaventures de |'instant photographique. 
Through June 8. 

Paris: Musee national d'art moderne, Centre 
Georges Pompidou, 75191 Cedex 04. 
L’époque, la mode, la morale, la passion, 
1977-1987. Through Aug. 17. 

GREAT BRITAIN 

London: Whitechapel Art Gallery, 
Whitechapel High St. Boyd Webb. Art for Art/ 
Group show. Both through June 21. 

SPAIN 

Granollers: Cercle Cultural de la Caixa de 
Pensions, Joan Camps 1. Paolo Nozolini, 
Max Pam, Roberto Salbitani, Bernard Plossu/ 
Un Cert Esperit del Viatge. Through June. 


FILM/VIDEO 


CALIFORNIA 

Los Angeles: Filmforum, Inc., Wallenboyd 
Center, 301 Boyd St. Weegee/Weegee’s New 
York. Erven Jourden, Esther McCoy/Weegee 
in Hollywood. Lou Stoumen/The Naked Eye. 
All June 8. Alan Sondheim/Flesh. Screening 
and talk. June 15. Open Screening. June 17. 
Maya Deren/Divine Horsemen: The Living 
Gods of Haiti; Meshes of the Afternoon; Ritual 
in Transfigured Time; A Study in Choreog- 
raphy for Camera. Ail June 22. James Irwin/ 
Dead Money; Hat Boxing; Let's Be Pals!; The 
Big Red Auk; 1.D.N.O.. All June 29. All 7:30 
p.m. Admission: $4. (714) 628-7331. 

San Francisco: San Francisco Cinema- 
theque. Screening at: Media Gallery, 360 9th 
St. Film Installations—8 Artists. June 20, 21. 
1-6 p.m. Free. Contact: San Francisco Cine- 
matheque, 480 Potrero Ave., 94110. (415) 
558-8129. 

San Francisco: San Francisco Cinema- 
theque. Screening at: San Francisco Art Insti- 
tute Auditorium, 800 Chestnut St. Chick 
Strand/Anselmo and the Women; By the 
Lake; Fake Fruit; Coming Up for Air; Artificial 
Paradise. Screening and talk. June 4. The 60s 
Revisited. June 7. Carmen Vigil Remembers. 
June 11. Influences of the 70s. June 14. The 
80s Revisited/Revised. June 18. Second 
Sights: Highlights of the Year, Part |. June 21. 
Second Sights, Part Il. June 25. Second 
Sights, Part til. June 28. All 8 p.m. Admission: 
$3.50, $2 students, seniors, disabled. (415) 
558-8129. 

San Francisco: Video “ree America, 442 
Shotwell. Barbara Hammier/Snow Job. Andre 
Burke/A. Both June 25. Stuart Marshall/Bright 
Eyes. David Myron/Testing the Limits. Both 
June 26. Rights and Reactions. John Canalli/ 
Heroes. Michaei Aule/I’m Stil! Alive. Dawn 
Thomas/A Plague on You. All June 27. Con- 
tact: Frameline, (415) 431-6911. 

DISTRICT OF COLUMBIA 

Mary Pickford Theater, Independent Ave. at 
First St., S.E. Howard Hawks/His Girl Friday. 
June 5. Garson Kanin/My Favorite Wife. June 
9. George Cukor/The Philadelphia Story. 
June 11. Fred Zinneman/The Men. Sam 
Wood/The Pride of the Yankees. Screening 
and talk by Murray Goldstein. Both June 15. 
Jean Negulesco/The Dark Wave. Francois 
Truffaut/L'enfant sauvage. Both June 17. 
George Foster Platt/Deliverance: The Most 
Wonderful Woman in the World. Jeff Bleck- 
ner/Do You Remember Love? Screening and 
talk by Carl M. Leventhal, Ralph F. Nauton. 
Both June 19. George Stevens/The Talk of 
the Town. June 23. All 7:30 p.m. Free. Reser- 
vations may be made, 9 a.m.-4:30 p.m. (202) 
287-5677. 

MAINE 

Ogunquit: Barn Gallery, Shore Rd. and 
Bourne Ln. Jack Levine: Feast of Reason. 
July 23. 9 p.m. Computer Graphics and Video 
Animation. Screening and talk with Toni 
Noah. Aug. 6. 8:30 p.m. A New Spirit of Paint- 
ing: Six Painters of the 1980s. Screening and 
talk with Margaret Burchenal. Aug. 20. 8:30 
p.m. Painting with Light: David Hockney. Aug. 
27. 8:30 p.m. Free. (207) 646-5370. 
MASSACHUSETTS 

Boston: Institute of Contemporary Art, 955 
Boylston St. Bill Viola/The Reflecting Pool. 
Davidson Gigliotti/After Mongolfier. Both 
12:15-12:40 p.m. Juan Downey/J.S. Bach. 
Edin Velez/Meaning of the Interval. Both 
12:40-1:30 p.m. Charles Atlas/Locale; Hail 
the New Puritan. Both 1:30-3:30 p.m. The 
British Edge: Video/Group show. 3:30-5 p.m. 
All through June 14. Film from London's Black 
Film Workshops: Isaac dulien/ Territories. 
John Akomfrah/Handsworth Songs. Both 
June 10, 12. Films by and about Women: 
Sally Potter/The London Story. Mary Pat 
Leece, Joanna Davis/Bred and Born. Both 
June 11, 13. Documentaries from the British 
Film Institute: Nichola Bruce, Mike Coulson/ 
Wings of Death. lan Potts/Stranger Than Fic- 


LY 
: 
Ave. Pkwy. Regional Photography/Works from 
; the Permanent Collection. Through June 7. 
spective. Continuous. Children’s Choice. 
Through Sept. 14. The Holographic Instant: 
Pulse Laser Holograms. Through Sept. 20. 
Museum of Modern Art, 11 W. 53rd St. Jan = 
Groover. Through June 2. Berlinart. June 4- 
« Neikrug Photographica, 224 E. 68th St.Mary 
: Motley Kalergis/Mother: A Collective Portrait. : 
: Herlinde Koelbi/The Female Eye. Both through 
| 
palachia. Through Sept. 7. 
WISCONSIN 
Z + 


tion. Both June 14. Ken McMullen/Zina. June 
17-19. Ann, Eduardo Geudes/Rocinante. 
June 20, 21. All 8 p.m. Admission: $4, $3 
members, students. (617) 266-5151. 
Boston: WGBH, Channel 2. Video 1.2.3./ 
Group show. July 3, 10, 17. 11 p.m. Contact: 
Institute of Contemporary Art, 955 Boylston 
St., 02115. (617) 266-5152. 

: Hayden Gallery, MIT List Visual 
Arts Center, Wiesner Bidg., 20 Ames St. Spirit 
Catcher: The Art of Betye Saar. Daily through 
June 28. 12:30, 3 p.m. (617) 253-4680. 
MINNESOTA 
Minneapolis: UC Video Electronic Arts Gal- 
lery, 413 First Ave. N., 2nd fl. Video Art in the 
Federal Republic of Germany 1976-1986: 
Program 1. June 4. Program 2. June 5. Pro- 
gram 3. June 12. All 8 p.m. Admission: $3, $2 
members. (612) 627-4444. 
Minneapolis: Walker Arts Center, Vineland 
Pl. Paul Kos, Mary Lucier/Viewpoints. 
Through July 12. (612) 375-7600. 


St. Paul: Film in the Cities, 2388 University 
Ave. Gyula Gazdag/Long Distance Runner. 
Whistling Cobblestone. Both June 2. 7:30, 
8:30 p.m. Wade Black, Judith Hadel/Dorothy 
Molter: Living in the Boundary Waters. Lady of 
the Gunflint Trail. Both June 3, 4. 7:30 p.m. 
Moshe Mizrahi/Every Time We Say Goodbye. 
June 5, 6. 7:30, 9:30 p.m. June 7. 2, 7:30 p.m. 
June 8, 9. 7:30 p.m. Gila Gazdag/Happy 
New Year Singing on the Treadmill. The Re- 
solution. Both June 3. 7:30, 9:30 p.m. Fran- 
¢goise Romand/Mix-Up. Keva Rosenfeld/All 
American High. Both June 12, 13. 7:30, 9:45 
p.m. June 14. 2, 7:30 p.m. June 15, 16. 7:30 
p.m. Gyula Gazdag/Lost Illusions. June 17. 
7:30 p.m. Gyula Gazdag/Package Tour. The 
Banquet. Both June 18. 7:30, 9:15. Jiri Men- 
zel/My Sweet Little Village. June 19, 20. 7:30, 
9:30 p.m. June 21. 2, 7:30 p.m. June 22-25. 
7:30 p.m. June 26, 27. 7:30, 9:30 p.m. June 
28. 2, 7:30 p.m. June 29-July 2. 7:30 p.m. 
NEW YORK 

Islip: Islip Art Museum, 50 Irish Ln. Sara 
Hornbacher/Natural Geometries: Video In- 
Stallation. Through June 7. 

Ithaca: Cornell Cinema, 525 Willard Straight 
Hall, Cornell University. Summer film series. 
June 1-Aug. 8. (607) 255-3522. 

Port Washington: Port Washington Public 
Library, 245 Main St. Pau! Wilkes/Merton: A 
Film Biography. June 8. Rita Myers/Mythic 
Space. June 15. Chip Lord/Easy Living; 
Ballplayer; Media Hostages. June 30. All 8 
p.m. (516) 883-4400. 

Purchase: Neuberger Museum, State Uni- 
versity of New York. Mary Lucier/Wilderness. 
Through June 14. 

Rochester: Dryden Theatre, International 
Museum of Photography at the George 
Eastman House, 900 East Ave. Charles 
Vidor/Cover Girl. June 3, 4. Herbert Ross/The 
Turning Point. June 9. Andrei Tarkovsky/My 
Name is Ivan. June 10, 11. Charles Jarrott/ 
The Littlest Horse Thieves. June 12. Claude 
Chabrol/This Man Must Die (Que la Béte 
Meure). June 16. Mirra Bank/Enormous 
Changes at the Last Minute. June 17-19. Jim 
McBride/Breathless. June 23. Sergei Parad- 
janova/The Color of Pomegranates. June 24- 
26. All 8 p.m. Admission: $3. (716) 271-3361, 
ext. 213. 

NEW YORK CITY 

Artists Space, 223 W. Broadway. 
Heterogeneity and Alienation/Group show. 
Through June 27. 1-6 p.m. (212) 226-3970. 
Collective for Living Cinema, 41 White St. 
Joe Gibbons/A Fugitive in Paris. June 5. Early 
Animated Classics. June 6. Mary Ann Toman/ 
How We Live. Adrienne Altenhaus/Moxie. 
Barbara Chang/Aftermath. Michael Stiller/ 
Yield Both Ways. Lilly Ann Boruszkowski/ 
Stash; Zurke; One For Every Month. All 
screenings and talks. June 7. Spencer Wil- 
liams/Dirtie Gertie from Harlem. William 
Nolte/Bronze Venus. Both June 12. Oscar 
Micheaux/Lying Lips; God’s Step Children. 
June 13. Bud Pollard/The Black King. Frank 
Peregrini/Scar of Shame. St. Louis Blues. A\l 
June 14. All 8 p.m. (212) 925-2111. 
CUNY-TV, Channel A, Manhattan Cable. 
Tony Harrild/Bright Eyes. June 4. 10:30 a.m., 
2, 6:30, 10 p.m. Rene Clair/The Italian Straw 
Hat. June 6. 6 p.m. June 7. 10 p.m. Vivienne 
Dicks/She Had Her Gun All Ready. James 
Nares/Waiting for the Wind. Both June 8, 14.9 
p.m. June 13. 4.p.m. Albany Video Workshop/ 
Beyond Our Ken. June 11. 10:30 a.m., 2, 
6:30, 10 p.m. Matthew Geller/Everglade City. 
June 15, 21.9 p.m. June 20. 4 p.m. Jean Vigo/ 
Zero for Conduct. June 20. 6 p.m. June 21. 10 
p.m. Rosie Gibson/The Work They Say is 
Mine. June 18. 10:30 a.m., 2, 6:30, 10 p.m. Ed 
Bowes/Romance. June 22, 28. 9 p.m. June 
27. 4 p.m. Jacques Tati/Mr. Hulot’s Holiday. 
June 27. 6 p.m. June 28. 10 p.m. Yves 
Roberts/Tall Blonde Man with One Black 
poe July 4. 6 p.m. July 5. 10 p.m. (212) 719- 


Film Forum 1, 57 Watts St. Gerard Frot- 
Coutaz/Good Weather But Stormy Late This 
Afternoon. June 1, 2. 4, 6, 8, 10 p.m. Vera 
Chytilova/Wolf's Hole. Dusan Hanak/Quiet 
Happiness. Zdenek Zaoral/Cobweb. Vladimir 
Sis/Jonas Say, For Instance, On Wednesday. 
Zdenek Flidr/They've All Got A Talent. Dusan 
Klein/Radical Cut. Jiri Barta/The Pied Piper. 
June 3-9. Call for schedule. Admission: $5, 
$2.50 members. (212) 431-1590. 

Film Forum 2, 57 Watts St. G.W. Pabst/Pan- 
dora’s Box. June 3. 4, 7, 10 p.m. June 4. 6:15, 
10 p.m. June 5. 5:30, 9:15 p.m. June 6. 3:30, 
7:15, 11 p.m. Richard Leacock, Susan Woll/ 
Lulu in Berlin. June 3. 6, 9 p.m. June 5. 4:30 
p.m. G.W. Pabst/Diary of a Lost Girl. June 4. 
4:30, 8:15 p.m. June 5. 5:30, 9:15 p.m. June 6. 
1:45, 5:30, 9:15 p.m. Hugh Brody/Nineteen 
Nineteen. June 7. 1, 4:40, 8:20 p.m. June 8. 
4:40, 8:20 p.m. Mark Whitney/Matter of Heart. 
June 7. 2:45, 6:25, 10:05 p.m. June 8. 6:25, 
10:05 p.m. Woody Allen/Take the Money and 
Run. June 9. 4, 7:10, 10:20 p.m. Robert 
Downey/Putney Swope. June 9. 5:30, 8:45 
p.m. F.W. Murnau/The Last Laugh. June 10. 
4:10 p.m. F.W. Murnau/Nosferatu. June 10. 
5:40, 8:50 p.m. F.W. Murnau/Sunrise. June 
10. 6:50, 10 p.m. Istvan Szabo/Mephisto. 
June 11. 4:30, 9 p.m. June 12. 6, 10:30 p.m. 
June 13. 1:30, 6, 10:30 p.m. Krysztof Zanussi/ 
A Year of the Quiet Sun. June 11.7 p.m. June 
12, 13. 4, 8:30 p.m. Derek Jarman/Caravag- 
gio. June 14. 2:30, 6:05, 10:15 p.m. June 15. 
6:05, 10:15 p.m. Jack Hazan/A Bigger 
Splash. June 14, 15. 4:10, 8:20 p.m. Mitsuo 
Yanagimachi/Himatsuri. June 16. 5:30, 9:50 
p.m. Masahiro Shinoda/Demon Pond. June 
16. 7:40 p.m. D.W. Griffith/The Birth of a Na- 
tion. June 17. 5, 9 p.m. D.W. Griffith/Broken 


Blossoms. June 17. 7:35 p.m. Alfred Hitch- 
cock/Rebecca. June 18. 4,8 p.m. June 19, 20. 
1, 5, 9 p.m. Alfred Hitchcock/Spelibound. 
June 18. 6:05, 10:05 p.m. June 19. 7:05, 
11:05 p.m. June 20. 3:05, 7:05, 11:05 p.m. 
Philo Bregstein/Whoever Tells The Truth 
Shall Die. June 21. 2:30, 5:40, 8:50 p.m. June 
22. 5:40, 8:50 p.m. Pier Paolo Pasolini/ 
Oedipus Rex. June 21. 3:40, 6:50, 10 p.m. 
June 22. 6:50, 10 p.m. Yilmaz Guney/The 
Wall. June 23. 4, 8 p.m. Ali Ozgenturk/The 
Horse. June 23. 6, 10 p.m. Erich von 
Stroheim/Foolish Wives. June 24. 4:20, 8:10 
p.m. Erich von Stroheim/Queen Kelly. June 
24. 6:20, 10:10 p.m. Charles Chaplin/Modern 
Times. June 25. 4, 8 p.m. June 26. 5, 9 p.m. 
June 27. 1, 5, 9 p.m. Charles Chaplin/The 
Great Dictator. June 25. 5:40, 9:40 p.m. June 
26. 6:40, 10:40 p.m. June 27. 2:45, 6:40, 
10:40 p.m. Admission: $5, $3.50 members, 
Mon.-Fri. only. (212) 431-1590. 

International Center of Photography, 1130 
Fifth Ave. at 94th St. Juan Downey/The Look- 
ing Glass; Information Withheld; Shifters; J.S. 
Bach. Through June 21. (212) 860-1777. 
Jewish Museum, 1109 Fifth Ave. Phil 
Donahue Show: Skokie. June 14. 12:30, 1:30, 
2:30 p.m. Lou Grant: American Nazi. June 21. 
12:30, 1:30, 2:30 p.m. Titus Productions/ 
Skokie. Screening and talk with Sol Goldstein. 
June 28. 1 p.m. Free with museum admission: 
$4, $2 seniors, children, free Tues. evenings 
5-8 p.m. (212) 860-1863. 

Millennium Film Workshop, 66 E. 4th St. U/i 
Versum/Zitrusfruchte 2. Stephan Sachs/Le 
Dauphin. Eva Heldmann/Johnny or the Raw 
Meat. Joachim Grommek/Magenta/Yellow. 
Hiltrud Kohne/Zitrusfruchte. Thomas Bartels/ 
Zwischenlandung. All June 5. Noll 
Brinckmann/The Father; Upholstered Furni- 
ture on the Grass; Half a Life; The Primal 
Scene. June 6. Marille Hahne, Cathy Joritz/ 
Augenlust. June 13. Open Screening. June 
14. All 8 p.m. Admission: $4, $3 members. 
(212) 673-0090. 

Museum of Modern Art, 11 W. 53rd St. Re- 
cent Acquisitions: From the Archive. Through 
June 7. Larry Gottheim/Natural Selection; 
Mnemosyne Mother of Muses; “Sorry/Hear 
Us.” June 1. 6:30 p.m. A Major Gift: James 
Bond. June 5-26. Berlinart: 20 Films. June 11- 
Sept. 5. Peter Hutton/Budapest Portrait; 
Lenin Portrait; Landscape. June 15. 6:30 p.m. 
Selections from the Video Collection. June 
24-Sept. 15. Paramount Pictures: Seventy- 
Fifth Anniversary. July 10-Nov. 24. (212) 708- 
9400 


P.S. 1, 46-01 2ist St., Long Island City. 
Bethany Eden-Jacobson/Raw Zones. 
Through June 21. (718) 784-2084. 

White Columns, 325 Spring St. Artists Film 
Series. June 4, 11. 8 p.m. Admission: $5. 
(212) 924-4212. 

OHIO 

Akron: Akron Art Museum, 70 E. Market St. 


SeeTV. June 9-Aug. 2. (216) 376-9185. 
Columbus: Ohio State University, Roxy The- 
ater. Sophia Turkiewicz/Silver City. June 2. 
7:30 p.m. Admission: $2.50, $2 students, 
seniors, unemployed. (614) 292-0330. 
PENNSYLVANIA 

Philadelphia: Philadelphia Museum of Art, 
26th and Benjamin Franklin Pkwy. Peter 
D'Agostino/Double You (and X, Y, 
Through July 5. 

Pittsburgh: Carnegie Museum of Art, 4400 
Forbes Ave. John Huston/Night of the Iguana. 
June 5. Andrei Tarkovsky/The Sacrifice. June 
6. 8 p.m. Admission: $3, $2.50 members, 
seniors, students, children under 16. (412) 
622-3328. 

TEXAS 

Corpus Christi: Art Museum of South Texas, 
1902 N. Shoreline Dr. Art for Whose Sake? 
Josef Albers: Homage to the Square. Both 
June 5. 12 p.m. (512) 884-3844. 

CANADA 

Toronto: Art Gallery of Ontario, 317 Dundas 
St. W. Joyce Wieland/Retrospective. Through 
June 28. (416) 977-0414. 

FRANCE 

Paris: Musée national d’art moderne, Centre 
Georges Pompidou, 75191 Cedex 04. Le 
Cinéma Brésilien. Through July 13. 


EVENTS 


CALIFORNIA 
Conference: American Association of 
Museums Annual Meeting: San Francisco/In- 
novation. June 7-11. Fee: $125, $50 students. 
Location: Civic Auditorium, San Francisco Hil- 
ton. Contact: American Association of 
Museums, 1225 Eye St., NW, Washington, 
DC 20005. 

Conference: University Film and Video As- 
sociation 40th Anniversary Conference. Aug. 
3-7. Location: Loyola Marymount University, 
Los Angeles, CA. Contact: Communications 
Division, Loyola Marymount University, 
Loyola Boulevard at West 80th St., Los 
Angeles 90045. 

CONNECTICUT 

Lecture: Francine Zorn Trachtenberg/An Eye 
for Art, a Nose for News. June 6. 11 a.m. 
Wadsworth Atheneum, 600 Main St., Hartford 
06103. (203) 278-2670. 

GEORGIA 

Festival: 35th Annual Arts Festival of Atlanta. 
Sert. 24-Oct. 2. Location: Piedmont Park, At- 
lanta. Contact: Arts Festival of Atlanta, 1404 
Spring St. NW, ste. 1, Atlanta 30309. (404) 
885-1125. 
ILLINOIS 
Conference: Second Independent Film and 


Video Conference. June 5-7. Location: Getz 
Theater of Columbia College, 72 E. 11th St., 
Chicago. Contact: Chicago Area Film and 
Video Network, P.O. Box 10657, Chicago 
60610. (312) 276-8654. 


Convention and Trade Show: Rosemont ‘87 
Professional Photographers of America, Inc. 
Aug. 1-5. Fees: $165, $125 members, $55 
students/new members. Location: O'Hare Ex- 
position Center, Rosemont, IL. Contact: Pro- 
fessional Photographers of America Head- 
quarters, 1090 Executive Way, Des Plaines 
60018. (312) 299-8161. 

MAINE 

Lecture and Slide Show: Computers in the 
Visual Arts. Aug. 12. 8:30 p.m. Admission: $2, 
members free. Location: Dunaway Room, 
Barn Gallery, Bourne Ln. and Shore Rd., 
Ogunquit 03907. (207) 646-5370. 


NEBRASKA 
Conference: /nternational Visual Sociology 
Association/Visual Fieldwork: Methods and 
Results. July 10-12. Contact: Wayne 
Wheeler, Department of Sociology, University 
of Nebraska, Omaha 68182. (402) 554-3374. 
Symposium: 8th Annual Symposium on Vid- 
eodisc. Oct. 5-8. University of Nebraska, Lin- 
colin, NE. Contact: Tausha Schupbach, Neb- 
raska Videodisc Design/Production Group, 
1800 N. 33rd St., Lincoln 68583. (402) 472- 
3611. 

Workshop: Videodisc Design Workshop. 
June 14-18. University of Nebraska, Lincoin, 
NE. Contact: Tausha Schupbach, Nebraska 
Videodisc Design/Production Group, 1800 N. 
33rd St., Lincoln 68583. (402) 472-3611. 


‘NEW MEXICO 


Demonstrations: Shar Race, Mary La 
Cook/Calligraphy and Illumination. June € 
Phyllis Hughes/Nature Printing. June 13. Dic/ 
Hicks/The Common Press. June 20. Dicn 
Hicks/Typecasting. June 27. Katherine Loef- 
fler/Paper Marbling. July 3. Diana Bynum/ 
Binding. July 11. Judy Hatfield/Papermaking. 
July 17. Peter Igo/Papercasting. July 18. 
Gretchen Coles/Cartography. July 24. Mary 
Gray/Linoleum and Woodcuts. Aug. 1. Ron 
Pokrasso/Monoprinting. Aug. 8. Glen Strock/ 
Illustration. Aug. 16. Shelly Horton-Tripp/T 1e 
Artist's Book. Aug. 21. All 10 a.m.- 5 p.m. Lo- 
cation: Palace Patio, Palace Print Shop, Gov- 
ernors Museum of New Mexico, Santa Fe 
87504-2087. Contact: Pamela Smith, Judy 
Herzl at Palace Print Shop, (505) 827-6477. 
NEW YORK 

: Artists and Audiences. June 3- 
6, Rochester, NY. Contact: Mary MacArthur 
Griffin, New York Foundation for the Arts, 5 
Beekman St., New York 10038. (212) 233- 
3900. 
Gallery talk: Beuford Smith. June 11. 8 p.m. 
Port Washington Public Library, 245 Main St., 
Port Washington. (516) 883-4400. 


| 


1987 SUMMER WORKSHOPS 


Anderson Ranch Arts Center, Box 5598, Snow- 
mass Village, CO 81615. (303) 923-3181. Sum- 
mer workshop program. 22 intensive one- and two- 
week workshops in photography, held in new 
4700-square-foot Fischer Photography Center 
and locations around the Southwest. Other pro- 
grams include ceramics, printmaking, painting/ 
drawing, woodworking/furniture design led by sig- 
nificant/influential artists. Photography workshops 
include: Linda Connor and Mark Klett, May 31- 
June 7. Thomas Carabasi, June 1-12. Sam Abell, 
June 8-12. Ralph Gibson, June 15-19. Roy De- 
Carava, June 22-26. Frederick Sommer, June 29- 
July 3. John Sexton, July 6-10. Jay Maisel, July 13- 
17. Mary Ellen Mark, July 13-17. Barbara Kruger, 
July 20-24. William Albert Allard, July 27-31. Craig 
Stevens, July 27-Aug. 7. Jo Ann Callis, Aug. 3-7. 
Dye Transfer Process, Aug. 10-14. Peter Aaron, 
Aug. 17-21. Jerry Uelsmann, Aug. 17-21. Jim 
Bones, Aug. 31-Sept. 4. William Neill and Robert 
Millman, Sept. 20-26. Tuition from $275-$325. In- 
expensive housing arranged through Anderson 
Ranch. Call or write for free brochure. VISA, Mas- 
terCard. Questions? Ask for James Baker. 

Appalachian Environmental Arts Center, Gil 
Leebrick, P.O. Box 580, Highlands, NC 28741. 
Workshops include: Spring Landscape Retreat. May 
23-25. Gil Leebrick/Landscape Photography. June 
25-28. Sally Mann/Portrait in the Environment. July 
16-19. Jay Phyfer/Color Landscape. July 23-26. 


Art Institute of Boston, 700 Beacon St., Boston, 
MA 02215. (617) 262-1223. Summer photo pro- 
gram for college credit or audit. Two sessions start- 
ing June 8 and June 20. One-, five- and ten-week 
courses in basic, intermediate, and advanced 
photo, color photo, studio, infrared and light photo, 
view camera, and advertising. Large, well- 
equipped darkrooms, convenient location near 
museums and galleries. Tuition: 3 credit courses, 
$250; 1.5 credit, $125. Call or write for catalogue. 
International Center of Photography, 1130 Fifth 
Ave. at 94th, New York, NY 10128. Summersite/ 
France ‘87. July 5-19. This 14-day intensive photo- 
graphic study tour is for the advanced photogra- 
pher who wishes to explore the visual and cultural 
process of discovery that transcends the standard 
language of travel and tourism. Tuition: $1,550 (not 
including air fare). Contact: Robert Blake. Sum- 
mersite/Rocky Mountains '87. Aug. 29-Sept. 6. A 
vigorous 8-day trip to explore nature, landscape, 
close-up photography, and Victorian architecture. 
Open to intermediate level. Tuition: $1,295 (not in- 
cluding air fare). Contact: Lois Guarino. Summer- 
site/New York ‘87. June 23-Aug. 15. Workshops 
open to intermediate, advanced, and working pro- 
fessionals: vary from Fashion, Corporate Annual 
Report, Video, Color to Alternate Printing Proces- 
ses and Documentary Photography. Call for bro- 
chure and information. 


Oliver Gagliani Zone System and Fine Print 
Workshops, 3423 Fillmore #304, San Fran- 
cisco, CA 94123. (415) 346-1908. Two sessions: 
June 21-July 4, Aug. 9-22. Instructors: Oliver Gag- 
liani, Steve Kiser, Frank Armstrong. Workshops 
held at St. Mary's Art Center in Virginia City, NV. 
Tuition: $650, including lodging. For brochure/ 
further information contact: Aislinn Scofield, direc- 
tor, at the Workshop. 

Peters Valley Craftsmen, Inc., Peters Valley, 
Layton, NJ 07851. (201) 948-5200. Summer 
workshop program. 10 intensive one- to nine-day 
workshops in photography including: Zone Sys- 
tem, Charles Luce. Discover the Intuitive, Larry 
Fink. Basic Photography, Vicki Johnson. Towards 
Multiple Imagery, Charles Luce. Elements of Por- 
traiture, Harvey Stein. How to Photograph Your 
Crafts, Bobby Hansson. Photography Without a 
Camera, Gary Goldberg. The Figure in Photogra- 
phy, Lili Laruitano. Tuition: $40 for one-day to $150 
for nine-day workshops. Limited housing available. 
Call or write for free brochure. 

Visual Studies Workshop, 31 Prince St., 
Rochester, NY 14607. (716) 442-8676. Summer 
Institute Program. 17 intensive one- and two-week 
workshops: Karen Chase/Beginning Photography. 
Howard Becker/Exploring Society Photographi- 
cally. Linn Underhill/Photographs in Sequence. All 
three June 29-July 3. Nathan Lyons/Advanced 
Workshop: Vision as Language in Photography. 
July 6-17. Robert C. Morgan/Contemporary Issues 
in Art and Photography. Bob Doyle/Introduction to 
Video. Alison Knowles/Down the Rabbit Hole. All 
three July 6-10. Scott McCarney/Basic Bookbind- 
ing and Paper Mechanics. Ira Schneider/History of 
Video Art from the Beginning of the Universe. Both 
July 13-17. Tami Gold/Documentary Video Pro- 
duction. Charles Harbutt, Joan Lifton/Photograph- 
ing and Editing. Martha Madigan/Sun Printing/Non 
Silver Processes. All three July 20-24. Michael! 
Starenko/Seminar on Roland Barthes. Philip Zim- 
mermann/Offset Printing. Both July 20-31. Esther 
Parada/Metamorphosis. July 27-31. Keith A. 
Smith/Visual Books. Richard Margolis/View Cam- 
era Technique. Both Aug. 3-7. Tuition: $235 for 
one-week workshops. $375 for two-week work- 
shops. Inexpensive housing available. Grad. or un- 
dergrad. credit available. Call or write for brochure. 
Woodstock Photography Workshops, Catskill 
Center for Photography, 59A Tinker St., 
Woodstock, NY 12498. (914) 679-9957. 12 inten- 
sive weekend workshops: George Tice. July 18- 
19, $150. Marilyn Bridges, July 18-19, $115. 
Charles Gatewood, July 25-26, $115. Charles 
Traub, Aug. 1-2, $115. Linda Connor, Aug. 8-9, 
$115. Roasmond Purcell, Aug. 8-9, $115. Howard 
Koch, Aug. 15, $75. Christopher James, Aug. 22- 
23, $115. Bill Burke, Aug. 29-30, $115. Bruce 
Davidson, Sept. 12-13, $150. Judy Dater, Sept. 
26-27, $115. Joyce Denneson, Sept. 29, $75. Two 
five-day events: Larry Fink, Aug. 10-14, $300. 
Judith Steinhauser, Aug. 7-21, $300. Some schol- 
arships available. Call or write for brochure. 
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NEW YORK CITY 
Film Festival: Margaret Mead Film Festival. 
September 14-17. American Museum of Nat- 
ural History, Central Park West at 79th St., 
10024. (212) 873-1070. 
Film Festival: Asian American International 
Film Festival/First Decade Celebration. June. 
Contact: Exhibition director, AAIFF '87, Asian 
CineVision, 32 E. Broadway, 10002. (212) 
925-8685. 
Lectures: Tseng Kwong Chi. June 9. Andy 
Grundberg/Photography and Art Interactions. 
June 16. Charles Harbutt/Progreso. June 18. 
Susan Shaw/Work up to a Point. June 23. 
Michael Spano. June 30. David Graham/ 
American Beauty. July 23. All 6:30-8 p.m. Ad- 
mission: $8 or subscription. Location: ICP/ 
Midtown, 77 W. 45th St. (212) 536-6443. 
Lectures: Thomas Gaehtgens/Modern Art, 
Art Collection, and Art History in Berlin during 
the German Empire. June 4. Michael Sturmer/ 
Berlin: The Implications of a Global Role. 
June 15. Both 8:30 p.m. Admission: $7, $6 
members, $5 students. Museum of Modern 
Art, Roy and Niuta Titus Theater 1, 11 W. 53rd 
3t. (202) 708-9400. 
symposium: Berlin and Film. Ulrich Gregor, 
Clara Burckner, Eric Rentschler, Ingrid 
Scheib-Rothbart. Laurence Kardish, mod- 
erator. June 26. 8:30 p.m. Free with museum 
admission. Museum of Modern Art, Roy and 
Niuta Titus Theater 1, 11 W. 53rd St. (202) 
708-9400. 
Symposium: German Art Today: Donald 
.uspit/Josef Beuys’s Mission. Richard Cal- 
socoressi/Georg Baselitz and the German 
radition. Wolfgang Max Faust/Art Today: 
Vest Berlin and West Germany. June 6. 1:30- 
:30 p.m. Admission: $15, $12.50 members, 
10 students. Museum of Modern Art, Roy 
and Niuta Titus Theater 1, 11 W. 53rd St. 
212) 708-9400. 
forkshop: Dance Film Workshop. June 15- 
7. Dance Film Association/Theater, Dance 
nd Film Department, C.W. Post Campus, 
ong Island University, Greenvale. Contact: 
susan Braun, 241 E. 34th St., 10016. (212) 
686-7019. 
PENNSYLVANIA 
Conference: Public Art in America ‘87. Oct. 
8-11. Location: Philadelphia, PA. Contact: 
Laura S. Griffith, Conference Coordinator, 
Public Art in America '87, Fairmount Park Art 
Association, 1530 Locust St. ste. 3A, 
Philadelphia 19102. (215) 546-1011. 
Festival: Three Rivers Arts Festival. June 5- 
21. Free. Contact: Leslie Buol, 207 Sweet- 
briar St., Pittsburgh 15211. (412) 481-7040. 
Film Festival: 10th Annual Philadelphia In- 
ternational Film Festival. July 22-26. Contact: 
Philafilm, 121 N. Broad St., ste. 618, Philadel- 
phia 19107. (215) 977-2800, ext. 31. 
TENNESSEE 
Film Festival: 18th Annual Sinking Creek 
Film Festival. June 9-11. Fee: $60, $50 stu- 
dents. Location: Sarratt Center, Vanderbilt 
University, Nashville, TN. Contact: Sinking 
Creek, Sarratt Ctr., Vanderbilt University, 
Nashville 37240. (615) 322-2471. 
CANADA 
Conference: Talking Pictures: A Conference 
on Artand Photography. Oct. 15-18. Location: 
Ontario College of Art, Toronto. Contact: 
Photo-Communique, P.O. Box 129, Station 
M, Toronto, Ontario M6S 4T2. (416) 868- 
1443. 
Film Festival: 3rd International Festival of 
Films and Videos by Women. June 4-14. Lo- 
cations: Cinematheque Quebecoise, Le 
Milieu, and NFB Cinema, Montreal, Canada. 
Contact: Louise Lecavalier, Festival Interna- 
tional de Films et Vidéos de Femmes de 
Montreal, 3577 Bivd. Saint-Laurent, bureau 
615, Montreal, Quebec H2X 277. (514) 845- 
0243. 
Lecture: Rod Slemmons/The Genius of 
Diane Arbus in Context. June 10. 7 p.m. 
Upper Gallery, Presentation House Gallery, 
333 Chesterfield Avenue, North Vancouver, 
BC 


FRANCE 

Conference: Les Recontres d’Arles/La Cite 
des Photographes. July 5-12. Program in- 
cludes multi-media shows, lectures, work- 
shops, exhibitions, symposium. Location: 
Arles, France. Contact: Marie-Jose Jus- 
tamond, Recontres d’Aries, 16 rue des 
Arénes, 13200 Arles. Tel: 90 96 76 06. U.S. 
contact: David Lyman, Maine Photographic 
Workshop, Rockport, ME 04856. (207) 236- 
8581. 

JAPAN 

Conference: /nternational Imagery Associa- 
tion 3rd International Conference. July 2-5. 
Fee: $100. Sun Palace Hotel, Fukuoka. Con- 
tact: International Imagery Association, P.O. 
Box 1046, Bronx, NY 10471. 

NICARAGUA 

Conference: An Encounter between Nicara- 
guan and U.S. Photographers. June 25-July 
1. Managua. For cost and application contact: 
Steve Cagan, 1751 Radnor Rd., Cleveland 
Heights, OH 44118. (216) 932-2753. 
SWEDEN 

Symposium: Verbo Visual Literacy: Re- 
search and Theory. June 10-13. University of 
Stockholm. Contact: Carol Lorac, 27 
Cranedown, Lewes, Sussex BN7 3NA, United 
Kingdom. 0273-475529. 


ETC. 


Exhibition available: Faculty and graduate 
student photographs. Beginning Sept. for 
one-month intervals. Contact: Wayne R. 
Lazorik, c/o Jane Allyn, Dept. of Art and Art 
History, University of New Mexico, Albuquer- 
que, NM 87131. 


Exhibition available: The Avant- 
Garde and the Text, 125 text/image 
works created between 1900-1945. A 
co-production of the Fine Arts Dada 
Archive of the University of lowa and 
the Visua! Studies Workshop. Cu- 
rated by Stephen Foster, Estera Mil- 
man, and Roy Allen from the collec- 
tion of Hans Kleinschmidt. Available 
for rental 1989-1990. Contact: David 
Trend, Visual Studies Workshop, 31 
Prince St., Rochester, NY 14607. 
(716) 442-8676. 


> 
\ | 
ae 35mm Nature Photography. July 30-Aug. 2. Evon 
' Streetmar/The Altered Landscape. Aug. 6-9. Doug 
Busch/Super Large Format. Sept. 19-21. Sam 
Wang/Fall Landscape Photography. Oct. 15-18. Tui- 
tion: $250 (includes accommodations). 
: 
|_| | 


